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WHITTLES 





Again reminds you that... . 


Summertime is Studytime: the time for teachers to regenerate 
their store of teaching ideas and brush up on their own per- 
formance; for sudents to do their most serious work of the 
year with other school schedules out of the way; for the 
person who has taken music as a hobby to develope his side- 
activity to a high degree of perfection. 


Let WHIT'TLE’S help make your Summer a profitable-one 


through assisting with your selection of Summer-study ma- 
terials and equipment. 


; SHEET MUSIC 
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Whittle Music Co. 


“The Steinway House of Dallas’’ 


1213 Elm Street Dallas, Texas 
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The 1938 “Craddock Bandsman” 
is a catalog of the newest style ideas 
—filled with practical information on 
how to Develop an Original Style— 
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Your Money—the Simple, Easy Way 
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Write at once to— MH ig 


The CRADDOCK UNIFORMS 
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WACO WILL BE HOST TO T.M.T.A. 


Convention 

To Have 

Attractive 
atures 


SCIONTIS TO BE HEARD IN 
TWO PIANO RECITALS 


Plans are practically complete for 
the June Convention of the Texas 
Music Teachers’ Association which will 
be held in Waco, according to an- 
nouncements from Miss Wilma Shaf- 
fer, president of the Waco Association, 

(Continued on page 21) 





TO MEMBERS OF T.M.T.A. 


The Waco Music Teachers Associa- 
tion anticipates with pleasure the role 
of host for the state convention of 
the Texas Music Teachers Association, 
June 14-15-16. Plans are being com- 
pleted for what we hope will prove one 
of the most profitable and enjoyable 
of conventions. The seasonal change of 
date is, no doubt, a happy one—since 
summer time is synonymous with in- 
formality, informality will be the key- 
note of all features social. 

In the name of the Waco Associa- 
tion, I extend a cordial invitation to 
all members of the T.M.T.A. to accept 
our hospitality. 

—Wilma Schaffer. 
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CHAIRMAN 





; WILMA SHAFFER 
President Waco Music Teachers Association, who 


will welcome tachers to the Waco convention 
June 14-15. 
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SCIONTIS TO PLAY 








Silvio and Isabel Scionti, acclaimed by International musical 
authorities aas two of the greatest duo pianists of the present time, 
will be heard in concert at the Texas Music Teachers Association 
convention at Waco, June 14-15. 


Silvio Scionti, Italian-born, has long been recognized both in 
Europe and in America as “master poet of the piano,” as well as 
“master of ensemble playing.” 


Isabel Scionti, young American pianist, born in Texas, began 
her career as a solo virtuosa, winning distinction both in individual 
recitals an din orchestral appearances. After her marriage to Silvio 
Scionti, with whom she had studied, it was natural for the two to 
merge their gifts into one art. Her brilliant qualities are enhanced 
by the impeccable style of their two-piano playing. No less a musical 
authority than the Internationally-known composer Castelnuovo- 
Tedesco wrote of her as having a “magnificent temperament.’ 


The striking individual qualities of the artist pair, blended mas- 
terfully as theirs is, form therefore the realization of the highest 
form of two-piano playing. The triumphant appearances which 
they recently made in Rome, Florence, Vienna, Amsterdam, and 
London, are ample proof of their unique standing in the world of 
art. 


Some recent European press notices: 


Neue Freic Presse. Vienna, December 17, played. Yet aside from this, the musical symbio- 


1937: sis of both artists remains a miracle 
The aanouacement of two-pianos playing for Neues Weiner Journal, Vienna, December 29, 
awhole vening is—we confess it——not exactly 1937: 


encouraging. But whoever allowed this thought 


to interfere with his listening to the couple, Silvio and Isabel Scionti rpactice the art of 


Silvio and Isabel Scionti, deprived himself of a 
great treat. The artistic achievement of these 
two artists who, out of two immense concert- 
grands, have created one precision instrument, 
borders on the uncanny. Not a glance, not the 
most imperceptible cue is needed in order to re- 
main one heart and one soul even during the 
freest tempo rubato. Is it indefatigable rehearsals 
or musical telepathy? At any rate the result, 
whether from the technical or from the spiritual 
standpoint, whether in works of Bach or of the 
moderns, is equally admirable. What they played 
was somehow less interesting than how they 


duo piano playing which is little know here- 
abouts. A great reputation preceded these two 
artists and this was fully confirmed durnig 
their recital in Brahms Hall. 

In transcriptions of classics and in tremen- 
dously difficult works by Castelnuovo—Tedesco 
and Casella, hardly known here—these two vis 
itors displayed rare technical ability, a coordina- 
tion precise to the most minute details, and 
great musical taste. There was great applause 
and encores, among which the brilliantly played 
Danube Waltz enraptured the audience. 


—Dr. H. E. Hohenberg. 
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“MESSIAH” AT GEORGETOWN 


Georgetown, April 23 (Spl.)—A 
“‘Messiah’’ performance by the choir 
of the First Methodist Church of 


Georgetown on the evening of Palm 
directed by Miss Iola 


Bowden, organist and director of mu- 


Sunday was 


sic. 

On the 20th of April Dean Henry 
Meyer complimented the Georgetown 
Music Study Club and friends by play- 
ing an organ recital at the First Meth- 
odist Church. 

The Lyceum Committee at South- 
White 
Joughin in a song program on Sun- 
day, April 24th. 


western presented Bernice 


The Southwestern University Chor- 
us under the direction of Mme. Mar- 
garita Slavansky has rendered programs 
during the spring in Corpus Christi, 
Kingsville, Edinberg, Harlingen, Vic- 
Wharton, 


Beaumont, Port Arthur, and Austin. 


toria, Houston, 


Freeport, 


The Pirate Band under the direction 
of Tom Johnson is touring the Rio 
Grande Valley. An earlier tour included 


the larger towns of East Texas. 





PRESIDENT 





CARL WIESEMANN 
President Texas Music Teachers Association, who 
will preside at the T.M.T.A. Convention in 
Waco. 
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NEW MUSIC 
AND 


BOOKS 





PIANO 


TRIPPING GAILY- (Schroeder and Gunther). A tuneful study which might be used to 


Wells 
advantage in the study of triplets for the more advanced beginner. 


THE BAT—Strauss. (Schroeder and Gunther). An easy piano arrangement of Strauss ‘‘Die 
Fledermaus.” 
THE BEE—-Schubert. (Schroeder and Gunther). Piano arrangement of Schubert's ‘‘The Bee,”’ 


arranged by Leopold Rovenger. ; 

A LITTLE CAPRICE—-Besthoff. (Schroeder and Gunther). A not too difficult but tuneful piece 
for the student. 

EVENING IN THE CAUCASUS—Kalinnikow. 
Serenade for the piano. 

THE CIRCUS MULE—Koehler. (C. Effcay Publications). A clever little 
performance of a little mule in a circus. Interesting for the younger pupil. 

THE NEW HANON—Eisenberg. (Bryant Music Co.) Contains eighteen revised etudes from 
Hanon’s ‘‘The Virtuoso Pianist’’ for strengthening the weaker fingers and equalizing the hands. 

LIEBESTRAUM—Liszt. (Edward B. Marks). A lovely two piano arrangement of the ever popular 

; Liebestraum. 

UN SUENO EN GRANADA—Longas. (Edward B. Marks). A beautiful composition with a 
Spanish rhythm, written by a well known modern composer, pupil of Albeniz and Granados. 

POR QUE TE VAS?—FErneste Lecuona. (Edward B. Marks). This is a new composition by the 
composer of the famous ‘‘Malaguena.”’ 

FARANDOLE—-Bizet. (Edward B. Marks). This well known composition arranged by Hirschfeld 
from the L’Arlesienne by Bizet. 


(Schroeder and Gunther). A simple Russian 


piece depicting the 


GIANA—Federico Longas (Edward B. Marks). This is a delightful gypsy song from the repertoire 
of Lawrence Tibbett. 


WAITING UP THERE—Joseph Harris. (E. G. Council). A sacred song with a simple melody, nice 
for the beginner. 


CHRYSALIS—Flood. (Edward Schuberth and Co.) A fast moving accompaniment makes this 
lovely. melody a stirring song. 

AWAY TO THE SEA—-Flood. (Edward Schuberth and Co.) A good song for the male voi 

EVENING SONG— Edward Menges. (Carl Fischer, New York). A mood song of rare beauty ror 
high or medium voice. 

AUTUMN—Olive Dungan. (Carl Fischer, New York). ‘““The leaves have changed to butterflies,’’ a 
delicate theme exquisitely set. High voice. 

LITTLE RIVER—Olive Dengan. (Carl Fischer, New York). Voice and accompaniment in pleasing 
flow of tune and harmony. 

THINGS WE WISHED-—Elinor Remick Warren. (Carl Fischer, New York). Poem by Thomas 
Hardy. A song for a serious singer. High voice. 

EVOLUTION—Clarence Loomis (Carl Fischer, New York). A medium voice encore. From polliwog 
to frog. 

SONG WITHOUT WORDS—Richard Hageman. (Carl Fischer, New York). A brilliant vocalise 
for coloratura. 

SONGS OF THREE QUEENS—Lazare Saminsky. (Carl Fischer, New York). 
1. Anne Boleyn’s Dirge. 
2. Mary Stuart's Farewell to France. 
3. Queen Estherka’s Laugh. 
Three very clever songs by an important composer. These are definite, atmospheric program 
pieces. The first two will have widest appeal. 


CHORUS (Secular) 


T.T.B.B. DRUMS OF AFRICA—Britain. (M. Whitmark and Sons). The composer has setyto 


music the first call of the tom-tom as one hears it coming from a great distance—the =: 
gathering around the camp fire in preparation for another battle. 


INSTRUMENTAL 
TWO MEMORANDA—Oscar Milsen. (Edward B. Marks). Milsen has given 


us two lovely pieces 
for flute or violin and piano. 





WHAT EVERY SINGER SHOULD KNOW, by Millie Ryan. (New York, Carl Fischer, Inc.) 
Here is a small book which wili prove a very valuable aid to the novice in singing and to persons 
seeking information about singers and singing. The author has adopted the wise plan of restating 
much of “‘what everybody knows.’’ By so doing, she has provided a book which will serve as a 
reminder to many. In addition to time-honored precepts, Mrs. Ryan has provided out of her rich 
experience pages which illustrate method in breathing and vocal exercises. A very important chapter 
is entitled ‘‘Hints and Helps for the Singer.’’ A brief listing of musical terms is appended.—H.E.M. 

OPERA FRONT AND BACK, by H. Howard Taubman. (New York: Charles Scribner's Sons.) 
This book by Howard Taubman, former newspaper columnist, deals with the more intimate side of 
opera and its production, principally in the Chicago Opera and the Metropolitan Opera companies. 
Mr. Taubman has evidently gleaned his information from very authoratative sources which make his 
numerous informal sketches of the singers of the past and present more than interesting. He shows 
the reader opera in the front stage and behind the scenes, in the orchestra pit, during rehearsals, in 
the opera house and on tour. Besides a portion that deals with searching for talent in America and 
Europe, a part of the book deals with the preparation for an operatic season—the development of 
the repertory, the individual stars and principals, the rehearsals of the chorus, orchestra, ballet and 
supers, planning debuts, radio broadcasts and opening nights. The reader will have to look far before 
he finds another publication which discusses opera and opera production so thoroughly and is as 
varied and so full of unusual information—and as entertainingly!—W.C.G., Jr. 





VIENNA 


“Truly astuoding,’’ ‘“‘Dazzingly play- 
ed,’’ ‘‘Stormiest applause,’’ ‘‘Finest mu- 
sicianship.”’ 

Das Echo, December 15, 1937. 
“Brilliant pianists.” 


Die Stunde, December 2, 1937. 4 


AMSTERDAM 


aS 


“Masters of their instruments,’’ ‘‘Play- 
ed sublimely,’’ ‘‘Not to be surpassed,” 
‘Great is their technical dexterity.” 

De Telegraaf, December 2, 1937. 
“Great technical knowledge and fine 
artistic feeling.” 


Amsterdam Tijd, December 2, 1937 


LONDON 


‘Flashes of brilliance and color and the 
clear-cut rhythms were set out with 
clarity and precision.” 

Daily Telegraph, December 4, 1937. 
“Ample proof of technical efficiency.” 
‘“‘Achieved accord in tempo and dynam- 
ic values.’’ ‘“‘Neat fingerwork and good 
rhythm.” 


London Times, December 6, 1937. 


SEASON 1938-39 
NOW BOOKING 








Returning to America 


SILVIO and ISABEL 


SCION T 


Duo Pianists 


TENNEY MANAGEMENT, STEINWAY BLDG., 113 WEST 57th STREET, NEW YORK CITY 


ROME 


‘“‘Pianistic due of first rank,’’ ‘‘Marvel- 
ous assurance,’ ‘“‘Most perfect en- 


semble.” 
La Tribuna, November 18, 1937. 
“Exceptional manifestation of Art,” 


‘Rare interpretative fusion.’ 
L’Osservatore Romano, 

November 18, 1937. 

‘Beautiful variety of touch,”’ ‘‘Balance 

of sonority truly notable.” 

Giornale d’Italia, November 18, 1937. 

‘Powerful as well as delicate sonor- 

ity.” 

Lavoro Fascista, November 18, 1937. 


FLORENCE 
“Profundity of interpretation.” 
Nuovo Giornale (by Castelnuevo- 
Tedesco), November 24, 1937. & 
“Greatest possible ensemble.” 
La Nazione, November 24, 
““Virtuosi of the Pianoforte.’’ 
Livorno, II Telegrafo, 
November 24, 1937. 


ROTTERDAM 


“Elan, temperament, clever, entertain- 
ing, attractive.” 


Maasbode, December 4, 1937. 


1937. 


* 





NEW. YORK DEBUT 
NOVEMBER, 1938 
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HAZEL GRIGGS TO JUDGE TEXAS 
€ PIANO-PLAYING TOURNAMENTS 


Hazel Griggs, 
concert pian- 
ist and teach- 
er who will 
serve as ex- 
aminer in 
several Texas 
units of the 
National Pi- 
ano Playing 
Tournament 
sponsored by 
ca National Guild of Piano Teach- 
ers, is a graduate of Kidd-Key Con- 
servatory and has carried on post grad- 
uate study in Cincinnati Conservatory, 
David Mannes School of Music in New 
York, and Ecole Normale in Paris. 
She has also worked with such master 
pianists as Marguerite Liszniewska, 
Josef Lhevinne, Bruce Simonds, Egon 
Petri, Berthe Bert and Alfred Cortot. 
Some of the honors bestowed upon 
Miss Griggs include a Texas Federation 
of Music Clubs scholarship, a Walter 
Scott Foundation fellowship for study 
and travel in Europe, a New York City 
debut sponsored by the New York 
Madrigal Society, membership in Mu 
Phi Epsilon, honor music 
sorority. 





Haze! Griggs 


national 


Miss Griggs acted as student assist- 
ant teacher during her conservatory 
study and has spent more than half 
her lifetime teaching piano. In Hous- 
ton, Texas, she directed three studios 
with three assistants. In New York 
she has been associated with the David 
Mannes School, Montessori School, 
Cortor School of Piano Playing, and 
has served as director of music in Miss 
Hewitt’s Classes. She maintains a 
studio in Steinway Hall, New York 
City. Miss Griggs’ pupils hold re- 
sponsible positions in schools in IlIli- 
nois, Texas and New York. 

Following a successful New York 
debut concert, Miss Griggs has played 
extensively in the East and South, and 
also on the west coast. In addition to 
concerts of the usual type, Miss Griggs 
has introduced a new type of concert 
—‘‘Concerts for Children’’—designed 
for audiences of children and serving 
the teacher also as a review of teaching 
material. Miss Griggs was engaged for 
eight of her ‘Concerts for Children’”’ 
as a special attraction of the Texas 
Centennial Exposition in 1936. The 
first recordings of piano literature for 
children were played by Hazel Griggs 
and released by Gamut in 1937. 





LARGEST MADRIGAL MUSIC 
LIBRARY IN VU. S. NOW AT 
ws 5. OG 


Canyon, March 26.—By reason of 
the recent death in Chicago of D. A. 
Clippinger, authority on madrigal 
music, attention has been directed to 
the fact that West Texas State Teach- 
ers College has the largest madrigal 
library in the United States. 

Clippinger gave the college the 40,- 
000-piece library of his Chicago Mad- 
rigal Club in 1931 when he relin- 
quished direction of the group he had 

uided 31 years. He came to Canyon 


Bn May 17, 1932, and directed the col- 


lege Madrigal Club in a special pro- 
gram. He stated that his former pupil, 
Prof. Wallace R. Clark of West Texas 
State had become second to none in 
America with respect to knowledge, 
appreciation and production of madri- 
gal music. 

In recognition of Clark’s achieve- 
ment and of the excellence of the mad- 
rigal singing launched here in 1918, he 
gave the Chicago club’s library to West 
Texas State College. 

»Madrigals were specially loved by 

e English people, from the days 
when every trade, every profession, and 
every occasion had its appropriate mad- 
rigal expression. The great library 
which the college now possesses rep- 
resents hundreds of years in time of 
composition. Many of the numbers 
have long been out of print. 

Clippinger, born in Ohio, went to 
Chicago in 1889 to teach singing after 
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completing his education, and in 1900 
formed the Chicago Madrigal Club. 
This group gave 198 concerts and 
attained world-wide recognition. Clark 
was a member of the club for two years 
while studying singing under Clippin- 
ger. 

At the time of his death, Clippinger 
was president of the Chicago Council 
of Teachers of Singing. Membership in 
this group is by invitation only. Clark 
last fall was voted membership in this 
council. 

Clark, head of the college music 
department, is a graduate of the Uni- 
versity of Wisconsin. He later studied 
with Clippinger and at the E. Fran- 
geen-Davis Studios in London. 


STUDIO OR PRIVATE TEACHER 
FORUM AT WACO CONVENTION 

The following subjects will be dis- 
cussed : 

1. A Brief Perspective of the Business 
World. 

2. Special Training Necessary for the 
Studio Teacher. 

3. Correlation of Music Subjects as 
Taught by More Than One Teach- 
er. 

4. Correlation of- Music Subjects as 
Taught by One Teacher. 

5. Suggestions for a Definite Program 
for Vocational Training of Studio 
Teachers. 

6. Relationship of Teacher to Stu- 

dent, Patron, Public, and Friend. 

High School Credits for Private 

Music Study. 

Mary Dunn, Chairman. 


~ 





MUSIC WORLD 

















LENA HOLLAND BROCKMAN 


Who was local chairman, Texas Music Festival, 
Dallas, April 1-2 

















INEZ RUDY 


President Texas Federation of Music Clubs 
who presided at the Beaumont convention 
April 27-30. 


Claude Sammis, Di- 
rector of the T. C. U 
School of Fine Arts, 
who will judge the 
“North Texas Music Con 
tests. 











PERSONALITIES 




















JOSEF PIASTRO 


Renowned violinist, recently heard in several 
Southwestern concerts 














LENA MILAM 


Honored at Federation Meet. 

















SAM LOSH 


For fourth year, guest teacher at North 
Texas Agricultural College Summer Music 
School 
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DR. HENRY LEE 
HARGROVE 


Human relationships with the art of music, usually divided by authorities 
into three associations, might be classified in four such connections. Consideration 
should be given, not only to those who find expression in music through the 
creative, recreative and appreciative sides of the art, but also to that group of 
musical laymen whose mission it may be to serve non-professionally as com- 
posers, Or as interpreters of compositions in applied musisc, as well as in the 
role of sympathetic listeners. A musical layman, while not choosing to make 
music his life work, is often more sincerely a lover of music and in some cases 
a more inspired artist than many professional musicians. The very disinterestedness 
of his enthusiastic appreciation for great masterpieces awakens a responsive appre- 
ciation in the minds of those associated with him. As, in Browning’s ‘‘Pippa 
Passes’’ certain listeners were deeply moved by the song of a passing peasant 
child, so countless numbers in every-day life are touched by the influence of 
those who make music for the sheer joy of making it. Such a maker of music 
was Sidney Lanier. And such a man as he was Henry Lee Hargrove. The mission 
of the musical layman was perfectly exemplified in the work of Dr. Hargrove, 
who, in the course of his life, opened to thousands the door of a deeper apprecia- 
tion of music, gave impulse to the many professional musicians with whom he 
came in contact, and led others to find in music their vocation. Many teachers of 
music in Texas, some his former students, others his friends, have been helped 
to a higher plane of thought and of endeavor through his vision and his practice 
of making good music a part of his daily life. 

The recent death of Dr. Hargrove has left musicians of the state, pupils and 
friends with a sense of irreparable loss. He was serving as instructor of English 
at Hunter College, New York, when a sudden heart attack was followed almost 
instantly by death. Funeral services were in Madison Avenue Baptist Church, 
where Dr. Hargrove was a deacon. Burial was in Cypress Hill Cemetery, Long 
Island. 

Dr. Hargrove was born September 22, 1868, in Hopkins County, Texas, 
near Penn, a village named for his maternal grandfather. At seven he began an 
irregular but sound schooling in the McGuffey readers and the blue-back speller 
of that day. Later he attended for a short time an old-fashioned singing school. 
This awakened a love for music which grew with him through life. Knowledge 
gained there was put into immediate practice through the singing of part songs 
by members of his own family. Interest in instrumental music was kept alive 
by finger work done on a board on which he had outlined crude diagrams of 
keys. At fifteen the death of his father brought to him the responsibility of car- 
ing for his mother and educating his sister and five brothers. When he was 
sixteen his teaching ability asserted itself and he became assistant instructor in the 
country schdot which he attended. Afterward he secured a certificate, took charge 
of a school and put into practice progressive ideas in teaching. His sister had 
been sent to study music at Central College in Sulphur Springs for several years. 
Now he engaged her to teach piano in the school while he himself taught and 
directed the choral work. 

After Dr. Hargrove received his M. A. degree at Peabody in 1892 he taught 
for one year in the Waco High School. Then, in 1893, he was offered a position 
as teacher of English and Latin in Baylor and for a period of 19 years his life 
and work became closely associated with the development of the university. 
Fired with a new appreciation for the arts he sought to open the riches of liter- 
ary and musical achievement to the minds of others. This talent gained in 
momentum as time went on and became an increasingly powerful force for good 
throughout his life. ‘From earliest childhood,’’ he once wrote, ‘‘I have loved 
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trees and clouds and the majesty of stars. These early affections have doubtless 
had much to do with my great love for literature and my keen joy in imparting 
this love to others.’’ Musically he used the excellent training received at Peabody 
in organizing the first men’s glee club in Baylor and in helping to organize the 
first Baylor band. As director of the First Baptist Church choir he undertook a 
labor of love which was continued through the years of his long residence in 
Waco. Further study and the experience of singing in the Chapel Choir during 
summers spent at the University of Chicago enabled him to constantly improve 
the quality of his own work. In 1896 Dr. Hargrove married Miss Viola L. 
Frizzell, head of the Baylor voice department. 

As a result of his treatise on the verse forms of Sidney Lanier he was awarded 
a fellowship by Yale University in 1899. While in New Haven Dr. Hargrove 
wrote his first book, ‘‘King Alfred’s Version of Saint Augustine’s Soliloquies,” 
which was published in 1901, the Millenial date of King Alfred’s death. This 
is now number XIII in the Yale English Studies Series edited by Dr. A. S. 
Cook and published both in the original and in translation by the Yale Press. 
His musical activity continued, through his singing for two years in the New 
Haven Oratorio Society under the direction of Horatio Parker. Dr. Hargrove 
received his Ph. D: degree at Yale in 1902. 

Upon returning to Baylor he expanded his own department, encouraged the 
study of Anglo-Saxon by making it a required subject and edited publications. 
Yet he found time to organize the Waco Oratorio Society and conduct it in a 
number of performances of The Messiah, The Creation and works of similar 
character. One series of concerts was given in conjunction with the Pittsburg 
Symphony Orchestra under the direction of Emil Paur. At this time Dr. Har- 
grove used his influence to bring about the introduction of public school music 
into the Waco school system. In 1908 Dr. Hargrove, with his family, went 
abroad and he taught for a year in the University of Berlin. Several months 
were spent in travel to Greece and other European countries. The hearing 
opera, oratorio and concert work at its best so impressed him that after his 
return to Baylor he redoubled his efforts to stimulate the activities of music 
students and encouraged many, after graduation, to continue their study abroad. 
His ministry of teaching was felt to be even a more serious responsibility. He 
once wrote, ‘““There is but one thing that gives me more joy than seeing a young 
mind grow in the grasping of fundamental facts. That one thing is seeing a 
young person accept Christ as a Saviour.”’ 

The sincerity of Dr. Hargrove’s convictions was proved by his response to 
an appeal made by Dr. Sallee, eminent missionary of interior China. He resigned 
from his position at Baylor in 1912, and, after one year of teaching in the 
University of Berlin accepted a position as head of the English department in 
the University of Honan, provision having been made that he be allowed to 
teach the Bible to Chinese students on Sundays. Here for a period of 14 years, 
broken by one furlough, he labored. The presentation of Christianity through k 
living, his teaching and his music bore rich results. 

In 1935, when he completed his 15th year of teaching, he had directly 
touched the lives of some 6,000 university students on three continents. He wrote 
at that time, ‘The true teacher lives in his pupils: he multiplies his personality 
and mentality by as many as come under his tuition. The product should be 
Christian character. The word ‘character’ is a Greek word meaning ‘engraved.’ 
Christian character should mean ‘engraved with the image of Christ.’ I have 
tried to keep this in mind.’’ Dr. Hargrove’s contributions to the cause of culture 
and right in the world are incalculable. 


. 
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By C. B. REID 


The controlling population of Gua- 
temala, like all other Latin American 
countries, is made up of a hybrid race. 
With the advent of the Spanish con- 
quistadores there started a stream of 
mixed Spanish and Indian blood which 
has produced a race known as the 
Ladinos. These have yielded more read- 
ily to educational and cultural advance- 
‘gart and constitute the leadership in 
ccomestil, educational and com- 
mercial affairs of the country. 


The largest per cent of the popula- 
tion, however, is still Indian of un- 
diluted blood, the descendants of the 
Mayan and Aztec civilizations. There 
are twenty-three distinct tribes in this 
Republic, retaining their own customs, 
ceremonies, distinctive dress and dia- 
lects. The largest of these divisions 
are the Cakchiquels, Quiches, Mamms, 
Chortis, and Zutugiles. 


The music of the Indian is much 
the same everywhere. Their instru- 
ments are primarily the cane stalk 
flute, the tambor (a small drum made 
with skins drawn over the ends of a 
short section of hollow log, and slap- 
ped with the hands), the marimba, and 
crudely made stringed instruments, var- 
iations of the violin and guitar. The 
music has little variety as to harmony 
and melody. It is usually a monotonous 
repetition of simple, wierd tunes— 
tunes which possess a mysticism as 
wierd as the origin of the Indian him- 
self. 


The ‘‘tamborero’’ slaps his small 
drum with a rhythm strangely foreign 
to the well-defined rhythm of the 
American drum, which further accen- 
tuates the uncanniness of the Indian 
music. 


The marimba is indigenous to Gua- 
temala and was originated by the Indi- 
ans. From the lips of a native ‘‘ma- 
rimbista’’ I have the story of the evo- 
lution of the marimba. The conquis- 
tadores arrived centuries ago to find 
the Indian playing on a small set of 
wooden bars held in position by paral- 


$ strings, the ends of which were tied 
oO 


the great toe of each foot. Thus the 
embryonic marimba was stretched be- 
tween the feet of the artist who 
pounded upon it with hard sticks. At 
that time it did not contain the full 
octave tones, but a very imperfect 
scale. Under the hand of the invaders 
this musical amoeba was given legs 
and additional keys to make the full 
scale of tones. In its further develop- 
ment came the use of resonators made 
of elongated gourds. Eventually there 
evolved the multiple of octaves, per- 
fected keys and scientifically tuned res- 
Onators until today it is well known 
in its various forms in every large 


a and orchestra of the United States 
5 


the marimba, marimba-phone or 
marimba-xylophone. It is primarily the 
national instrument of Guatemala. The 
typical orchestra consists of a large 
marimba, played by four men; a 
smaller one with two players; a bass 
viol, saxophone and drums. 


The Ladinos have preserved much 
of the plaintive music of old Spain, 
which is at its best in vocal form ac- 
companied by the guitar. The favorite 
method of song is the duet, which 


May-June, 1938 


Guatemalan Music 





Rev. Mr. Reid and Natives Playing Guatemalan Instruments 


seems to offer more emotional expres- 
sion for the romantic Spanish ballad. 
Under the spell of these plaintive songs 
one can easily drift into dreamy visions 
of dark-eyed senoritas behind latticed 
windows, soft mantillas, strumming 
troubadours, brilliantly-clad toreadors; 
or hear soft chimes of cathedral bells 
and inhale the fragrance of orange 
blossoms from the gardens of old Va- 
lencia. 


The Capital City and larger towns 
have their brass bands, in many cases 
quite capably trained. Each town has 


its central plaza and bandstand in 
which concerts are given two or three 
times weekly. According to the ability 
of the musicians the repertoire of these 
bands run from the simpler native mel- 
odies up through the familiar over- 
tures and higher classics. 


The National Anthem of Guatemala 
is quite worthy of special mention. Its 
melody is simple, yet sublime. It moves 
one with a mingled emotion of pathos 
and patriotism. In the beauty of Span- 
ish poetry the words sing of heroisms 
of the past, extol the spirit of free- 


dom, and pledge loyalty unto death 
in defensee of the present national 
ideals. This anthem is learned by every 
school child, and is sung or played with 
a feeling akin to reverence. Even the 
foreign visitor, standing at attention, 
must acknowledge a sympathetic emo- 
tion as the sons and daughters of this 
land sing its closing refrain: ‘‘May thy 
immortal name be exalted even unto 
the Heavens, oh Beautiful Guatemala.” 





SAMOILOFF HONORS TEXAS 


Lazar Samoiloff, the internationally 
known teacher of voice and coach, will 
stop in Amarillo, Texas, and Fort 
Worth, Texas, on his way to the 
Chicago Musical College. Mr. Samoiloff 
is holding Master Classes for singers 
and teachers at the Chicago Musical 
College for the third consecutive season 
and all his teaching time was filled there 
for the last two summer sessions. 


Samoiloff is known as the vocal 
teacher and coach of world famous 
singers such as Claire Dux, Rosa Raisa, 
Bianca Saroya, Dimitri Onofrei, Kurt 
Taucher, Nelson Eddy, and many 
others. 


In Amarillo Mr. Samoiloff will be 
teaching under the auspices of Harriet 
D. Harmon. He will arrive there on 
Sunday, May 29. In Fort Worth, he 
will be under the auspices of Mrs. 
Roger C. Neely. He will arrive in Fort 
Worth on Tuesday, May 31st, and 
will leave there on Sunday, June 5th. 
Samoiloff will give lectures, voice 
trials and lessons in both cities. 





Participating: 
Dennis Andal 
Harold Berlinger 
Mary Beutler 
Kathryn Dyer 
Augusta Frank 
Charles Galloway 
Marley Johnson 
Hannah Joseph 
Merriem Luck 
Wade Parks 


MAY 17-22 
1938 





SHERWOOD MUSIC SCHOOL 


and LEO PODOLSKY 


present Artist Pupils in a series of programs showing 


The Evolution of the PANOFORTE SONATA 





LEO PODOLSKY 


Madeline Perazzi 
Velta Press 

Berniece Riseborough 
Frances Ross 

Janet Ruthart 
Florence Smith 
Frieda Wall 

Agnes Wardroper 
Margaret Wickersham 
Gladys Zerbel 

Irma Youngfelt 


Sherwood Recital 


Hall 


410 South Michigan Ave. 
Chicago 
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SHOW DIRECTOR 

















JOHN EDNICOTT 
Member of the famous Hardin-Simmons Cowboy 
Band, Abilene, Texas, who has just staged a 
Varsity Show with a cast of over 200 students 
from the Cowboy institution. 





AMERICAN CONSERVATORY 
OF CHICAGO ANNOUNCES 
SUMMER MASTER SCHOOL 


With a list of eminent teachers and 
lecturers, the American Conservatory 
announces that its summer school for 
1938 will consist of three terms of six 
weeks each: May 12-June 22, June 22- 
August 3, and August 4-September 
14. Under the direction of the officers 
of the Conservatory including John R. 
Hattstaedt, president, and Charles J. 
Haake, educational director, the facil- 
ities of the Conservatory will be ex- 
panded and new courses offered this 
year. The catalog contains, in addition 
to the distinguished regular staff of in- 
structors, a number of new names. 
CHICAGO A SUMMER STUDY CENTER 

Because of its mild summer climate, 
refreshed by the breezes from Lake 
Michigan, Chicago is peculiarly favor- 
ed for study in the summer time. The 
many famous instructors and the list 
of attractive courses offered by the 
leading colleges and professional schools 
such as the American Conservatory 
during the summer terms have devel- 
oped Chicago into a veritable Mecca 
for summer students. 

THE FACULTY 

The vocal department will include 
Theodore Harrison, Dudley Buck, 
Charles LaBerge, Elaine DeSellem, John 
C. Wilcox, B. Fred Wise, and Marie S. 
Zendt. In the piano department Heniot 
Levy, Allen Spencer, Edward Collins, 
Kurt Wanieck, Rudolph Reuter, Lou- 
ise Robyn, Earl Blair, Tomford Har- 
ris, Mabel Osmer, Jeanne Boyd and 
others will be available for private les- 
sons and repertoire teachers’ la8ses. In 
violin, Herbert Butler, John Weicher 
and Scott Willits; Frank Van Dusen 
and Edward Fiverschenk in the organ 
department; Lois Bichl in ‘cello and 
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TO NEW YORK 

















MRS. HELEN FOUTS CAHOON 
Whe will chaperone a group of students from the Southwest to New York City 
this Summer. The students will study under various prominent teachers there. 








Dr. 


a 


S.M.U. DEAN OF MUSIC 





Paul von Katwijk, Dean of the School of Music, Southern Methodist University, Dallas. 


BAND TEACHER 











COL. EARL D. IRONS 
Director of the 100-piece North Texas Agri- 
cultural College Band, who will be a guest 
teacher at the special Texas Tech Band School 
at Lubbock this Summer. 





Margaret Sweeney for harp. 
NORMAL CLASSES 


One of the features of the summer 
session is the normal class in children’s 
musical training under the direction of 
Louise Robyn. This class will meet 
daily for two weeks, commencing July 
6th. 

Intensive courses in class piano meth- 
ods for public schools (Oxford Piano 
Course) are to be given by Gail Martin 
Haake and assistants. The Oxford 
Course is used largely in the public 
schools of Chicago, Cleveland, New 
York and other principal cities. 

A series of normal lectures on piano 
pedagogy and musical history will be 
given. Courses in harmony, counter- 
point, composition and orchestration 


are being offered by John Palmer, ee 


Sowerby, Jeanne Boyd, Stella Robe 
and others. 
DRAMATIC AND ORGAN DEPARTMENTS 

Dramatic art courses, directed by 
Louise K. Willhour and Louise Suess 
Mitchell, will lead to certificates and 
diplomas. 

The organists, Mr. Van Dusen and 
Mr. Eigenschenk, are to be available 
for private organ lessons and special 
courses in church and concert organ 
are to be given by Mr. Van Dusen and 
other teachers. 

SERIES OF RECITALS 

A series of public recitals at Kimba 
Hall for the summer term has been 
announced. Among the faculty mem- 
bers the following will take part: 
Heniot Levy, Rudolph Reuter, Edward 
Collins and Tomford Harris, pianists: 
Louise Winter, vocalist, and Edward 
Eigenschenk, organist. Students attend- 
ing the summer sessions are admitted 
to the concerts free of charge. 
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JUDGE 














ALTON CLAY PIERCE 


Head of the Music Department of Trinity 
University, Waxahachie, who recently served as 
a judge of the West Texas Voice Contests at 
Hardin-Simmons, Abilene. 





DIRECTOR 





DR. WILLIAM E. JONES 


Director of the Department of Music of the 
Texas State College for Women, Denton, who 
has just announced his plan for the special 
Summer Session at T.C.S.W. (Details elsewhere 
in this issue.) 


CHAIRMAN 





MISS ROXY HARRIET GROVE 


Chairman of the School of Music and Fine 
Arts of Baylor University, Waco, whose work 
as head of this outstanding school is a recog- 
nized achievement in music education in the 
Southwest. 








WICHITA FALLS MUSIC NEWS 


By LUCILLE DIDZUN 


The formation of the North Texas 
Teachers’ Association during the lat- 
ter part of 1937 and its subsequent 
activity under the leadership of Chas. 
Kiker, president, has brought definite 
results in the weekly radio recitals 
given by pupils of the piano, voice and 
violin teachers belonging to the Asso- 
ciation and in the increased number 
of students who plan to take part in 
the North Texas and State Festivals. 
Radio programs of the past month 
have been under the direction of Mrs. 
Frances Allen Derden. 


Among visiting artists who have 
been appearing this season especially 
high points of inspiration were brought 

this section of the state by the 
concerts of Efrem Zimbalist, presented 
by the Civic Music Association, and 
those of Marcel Dupre and Virgil Fox, 
presented by the North Texas Chapter 
of the American Guild of Organists. 

Ever-growing breadth of style and 
perfection of execution have marked 
the Sunday afternoon recitals of Nita 
Akin, organist. The audience of more 
than two hundred present at the most 
recent of these expressed appreciation 
particularly for her interpretation of 

e Bach numbers appearing on the 

gram. 


The temporary absence of Mrs. 
Pearl Calhoun Davis from her place 
of activity in music circles has been 
felt keenly by her pupils and her 
friends. As Mr. Davis regains strength 
since a serious illness, Mrs. Davis has 
resumed her post as director of the 


The convention of the district Fed- 
eration of Music Clubs were enter- 
tained in November by the Musicians’ 
Club and the Harmony Club, assisted 
by the Junior Musicians’ Club. The 
last named organization under the 
sponsorship of Mrs. Harley Goble is 
proving vastly helpful to young mu- 
sicians of high school and junior col- 
lege ages. 





- 


MUSICOLOGIST 

















DR. HANS HERMAN ROSENWALD 


Eminent musicologist of the faculty of Chicago 
Musical College who will offer special graduate 
courses in this field this Summer 





The recently inauguarted music de- 
partment at Hardin Junior College, 
in addition to courses in freshman and 
sophomore harmony and ear training, 
has broadened its field of activity to 
include a choral club and an orchestra, 
the latter under the direction of Arthur 
Davis. Mixed quartets formed from 
choral club members presented Christ- 
mas hymns, composed by members of 


PLB LPP LPP PPP 


the harmony classes in various churchés 
of the city during the past holiday 
season. 

The City Teachers’ Association 
sponsored a recital given by T. Smith 
McCorkle, head of the S.M.U. violin 
department on February 14. Mr. Mc- 
Corkle with Mrs. McCorkle at the 
piano, made a most favorable impres- 
sion. 
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HEARD ON AIR-—ON TOUR 





The Baylor University Symphony 
Orchestra, under the direction of James 
Thomson, has enjoyed an active season, 
playing concerts in Beaumont, Marlin, 
and Coleman, besides the regular ap- 
pearances at home, as well as two 
radio programs over stations WBAP 
and WACO. The closing home con- 
cert will be given in May. 


Soloists for the various programs 
have been Robert Hopkins, baritone; 


First Methodist Choir, noted in this Helen Horton, harpist; and Anna Lee 


part of the state for its artistry. 
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Cobb, pianist, all members of the Bay- 


lor School of Music faculty. Programs 
given have been varied in character in- 
cluding compositions by Bach, Haydn, 
Mozart, Godard, Pierne, Handel, Ed- 
ward German, Debussy, Strauss, and 
others. 


The orchestra has had fifty members 
this year and already plans are being 
made and a larger membership and 
more extensive tours have been assured. 

Of the work of the Baylor Orches- 
tra and Director Thompson the Beau- 
mont Journal has the following com- 


ment: ‘The slight young maestro is an 
artist of considerable discernment, with 
much feeling for delicate shading and 
phrasing. This is only his second year 
as head of the Baylor Symphony, and 
it is easy to predict a rich future for 
the organization with him at the helm. 
The orchestra gave its suavest reading 
of the afternoon to Ippolitow-Iwanov's 
“In the Village’’ and ‘‘March of the 
Sirdar."’ The wocdwinds and the tal- 
ented first ‘cei!-*.c. Miss Yvonne Tait, 
were ir ularly fine form.” 
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Music News 


WICHITA FALLS SINGS 
MESSIAH 


Wichita Falls, Texas. — (Spl.) — 
The outstanding musical event in 
April in Wichita Falls was the pre- 
sentation of ‘“The Messiah’ on Easter 
under the direction of Dr. Paul van 
Katwijk, dean of the Southern Meth- 
odist University School of Music. The 
idea of presenting this great oratorio 
had been laid before the Chamber of 
Commerce by Charles Kiker, teacher 
of piano and president of the Wichita 
Falls Music Teachers Association soon 
after Christmas. With the hearty co- 
Operation of the Chamber of Com- 
merce and with the strong support of 
the Ministerial Alliance, Mr. Kiker en- 
listed also the help of choir directors 
and organists of the city in conduct- 
ing rehearsals of the choruses. Among 
these may be mentioned several whose 
musicianship and skillful drilling of 
choral effects had much to do with the 
success of the performance, namely, 
Mrs. Karis Jameson McCutcheon, Mrs. 
Pearl Calhoun Davis, Mrs. J. W. 
Akin, Jr., Mrs. Wayne Holmes, Mrs. 
A. M. Mahaffey, E. A. Scarborough, 
Mrs. F. R. Collard, Charles Kiker. 
Arthur Davis had charge of rehearsals 
of the local orchestra. Guest soloists 
for the occasion were Ethel Rader 
Evans, soprano; Virginia Helm Pulley, 
contralto; Ivan Dneprov, tenor; John 
Campbell, bass. Mrs. Viola Beck van 
Katwijk was at the piano and William 
Muth at the Hammond organ. Other 
guest members of the Dallas 
Symphony orchestra, were Philip Wil- 
liams, concert master; Mrs. R. L. Dil- 
lard, Jeff Holcombe, Homer Ritchie, 
violists; Walter Caughey, Arvel Haley, 
Michel Schiller, ‘cellists; Ole Oatman 
and O. C. Anderson, basses; Sellars 
Berry and Thomas Carmody, flutists; 
Edward Gill and Lorenzo Maus, clar- 
inetists. Other artists from the Dallas 
Symphony were E. C. Wahrmund and 
Maxie Mayo, oboes; Charles Lang and 
O. VY. Counts, bassoons; August Heck 
and Charles Winneford, horns; G. 
Cinquemani and Talmadge Naylor, 
trumpets; Ed Holick, Frank Malone, 
Mark Phillips, trombones; and Hank 
Miller, tympani. Taking part in the 
choruses were 22 basses, 28 tenors, 66 
altos and 88 sopranos. 


The conducting of Dr. Van Katwijk 
was admirable. He controlled voices 
and instruments and achieved effects, 
particularly in the choruses, which 
were magnificent. The city is endebted 
to Dr. Van Katwijk for his interpre- 
tation of this unequaled -nasterpiece 
and for his superb conducting; to 
Charles Kiker for having conceived the 
idea and for having supervised re- 
hearsals and arrangements; and to the 


artists, 
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The Trinity Choir of Trinity University, Waxahachie, Texas, which has in two years under the directorship of 
Alton Clay Pierce set a high quality of a capella performaace, has just returned from a Spring tour of practically all 


parts of Texas. 


many who took part in this very fit- 
ting commemoration of Easter. 


Second in interest only to “The 
Messiah” was the presentation of the 
T. C. U. Glee Club in concert of the 
evening of April 20 at the First Chris- 
tian Church and on the morning of 
April 21 at the Hardin college audi- 
torium. These performances were 
under the direction of W. J. Marsh, 
well known composer. The Glee Club 
was heard in a number of Mr. Marsh’s 
own compositions which were especial- 
ly well done and enthusiastically re- 
ceived. The programs were varied, 
ranging from the classics to lighter 
numbers, all of which were excellently 
done. 


The expansion of the Hardin. Jun- 
ior College music department is of in- 
terest to those within the range of its 
influence. All freshman and sophomore 
courses in theory required by the Na- 
tional Association of Music Schools 
are to be offered in the fall and credit 
is to be allowed also for choral and 
orchestral work. A group of donors is 
presenting the college with a concert 
grand piano. This will make possible a 
recital of original compositions to be 
given by students in the harmony 
classes in the near future.—L. P. D. 





Albert Luper, professor of violin 
and theory at John Tarleton College, 
Stephenville, Texas, is on leave of 
absence this spring for further ad- 
vanced study at the Eastman School 
of Music, Rochester, N. Y. Mr. Luper 
made several concert appearances be- 
fore leaving for the East. 


Mrs. Cahoon Will Take Group of 
Students to New York This Summer 


Mrs. Helen Fouts Cahoon, singer 
and teacher of singing, who is a leader 
in the musical life of Texas, will take 
a small group of students to New 
York City for the summer. It will be 
an opppirtunity for students to live 
reasonably in delightful surroundings 
as Mrs. Cahoon will occupy the Helen 
Norfleet School for Girls at 10 East 
93rd Street. It is delightfully situated 
near Central Park, just off Fifth Ave- 
nue. The Art Museum is also within 
easy access; also the stadium where the 
summer concerts are held, played by 
the Philharmonic Orchestra under guest 
conductors with world renounced solo- 
ists. Jones Beach promises a delightful 
days outing, on the beach of Long 
Island with picnic lunch and an even- 
ing of Summer Light Opera on the 
floating stage. New York provides an 
atmosphere of culture and study in 
the summer as well as during the win- 
ter and the benefits to be derived from 
such a period of study cannot be esti- 
mated. Evenings of informal music and 
guests of interest and distinction will 
be held frequently so that the members 
of the party can have the privilege of 
knowing them well. 


Mrs. Cahoon taught in New York 
at this beautiful house last summer. 
It is the home of a former Belgian 
Consul, five stories with electric eleva- 
tor. The drawing room seats a hunderd 
people easily and with three grand 
pianos the evenings will be spent in an 


interesting way. 


Several pupils of Mrs. Cahoon are 
doing interesting things in New York 
at the present time. Wiley House- 
wright, whose home is in Wiley, Texas, 
who taught in the public schools of 
Fort Worth and studied with Mrs. 
Cahoon here and also last summer in 
New York, has been studying with 
Marshall Bryant this winter. He re- 
ceives his M.A. as a Music Major from 
Columbia in June. He will sing a pro- 
gram in Hackensack, N. J., on April 
28th for Velma Smith, who teaches 
in the high school there, who is also 
a pupil of Mrs. Cahoon. Mr. House- 
wright also sang a professional en- 
gagement during Easter, singing Mau 
der’s ‘Olivet to Calvary.” 

David Scoulor, who studied with 
Mrs. Cahoon in Chicago and at Fort 
Worth, also taught with her at T.C.U. 
where he successfully developed the 
Mens’ Glee Club, is the Director of 
Music at the Amerdale School for Boys 
at Amerdale-on-the-Hudson, N. Y. 
Mr. Scoulor took his Boys Chorus to 
England and Scotland last summer. He 
is soloist at Wodrington Hughes Pres- 
byterian church, sings with the Men- 
delssohn Club, and is associated wy 
Marshall Bartholomew who took hi 
to Europe as soloist with the Yale 
Glee Club in 1936. In Mrs. Cahoon’s 
party will 


be students interested in 


dancing, music, art, dramatics, etc. 
She will arrange the contacts with 
teachers and confer with the young 
members who wish chaperonage and 


guidance in their subjects. 
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CONCERTS FEATURED 


OSCAR J. FOX 





LSU’s ‘Traviata’ Heard By 
7,000; Given Eight ‘Times 


University, La. (Spl.)—More than 
7,000 persons heard the Louisiana 
State University’s eight presentations 
of Verdi’s ‘“‘La Traviata,’’ which was 
given seven times in Baton Rouge and 
once in New Orleans for the ninth op- 
era season of the university. Seven of 
the presentations were in the Univer- 
sity’s 600-capacity University Theatre, 
March 16-19, March 26, April 2, and 
April 7. One performance was given 
as a featured event of the New Orleans 
Spring Fiesta, in the Municipal audi- 


; there March 22. Three thousand 


Wersons heard this performance. 

Sydney Rayner, tenor of the Metro- 
politan Opera association, on a brief 
vacation with his family in New Or- 
leans, offered his services for the de- 
mand performance Apr. 2, and sang the 
role of Alfredo with the student group. 

Frances Greer of West Helena, Ark., 
sang the role of Violetta for five of 
the eight performances, and Katherine 
Landry of Baton Rouge sang this role 
three times. Alfredo was sung twice by 
Carmen Gagliardi of New Britain, 

:n., three times by Marion Giddens 

Jackson, Miss., and twice by Chris 
Ortiz of Tampa, Fla. Mr. Rayner sang 
the one time. 

Richard Holtzolaw of Atlanta, Ga., 
sang the role of Giorgio Germont for 
five of the performances, and E. Lvn- 
don Crews of Lawrenceville, Ill., the 
same role three times. The role of 
Flora was taken by Virginia Gaines of 
Nashville, Ark., all eight perform- 
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ances. Annina was sung by Yvonne 
Lyons of New Orleans seven times, 
and by Elise Nelson of Zachary, Ia., 
once. A. Beverly Barksdale of Green- 
ville, S. C., sang Dr. Grenvil four 
nights, and Peter L. Hamilton of Bir- 
Ala., four nights. Minor 
roles were taken by William Dean of 
Little Rock, Ark., who sang the Baron 
Douphol one night; Jay L. Morgan of 
Jonesville, La., and Francis Achee of 
Houma, La., the role of Gastone; Don 
Sparkman of Ft. Wayne, Ind., the role 
of the Marquis D’Obigny; David Sto- 
pher of Baton Rouge, the role of Giu- 
seppe, and N. Jack Stallworth of Mo- 
bille, a servant to Flora. 

‘“Traviata’’ marked the ninth season 
of opera at the University, the eleventh 
production and the tenth opera. Previ- 
ously “‘The Bohemian Girl,” ‘‘Mar- 


mingham, 


tha,” “H. M. S. Pinafore,’’ ‘“‘The 
Mikado,’’ ‘‘Carmen,’’ ‘‘The Student 
Prince,’’ ‘‘Madame Butterfly,’’ ‘‘Caval- 


leria Rusticana,’’ and two productions 
of ‘‘Faust’’ have been given. 





MRS. JOUGHIN AT 
SOUTHWESTERN 


Georgetown (Spl.) Beatrice White 
Joughin, soprano, was presented in 
recital at Southwestern University on 
Sunday, April 24. Mrs. Joughin pro- 
grammed songs by Caccini, Mozart, 
Haydn, Schubert, and Verdi. Her sing- 
ing is commendable for artistic integ- 


Fox-Wilson Concert 
At Georgetown 


Georgetown, April 14 (Spl.)— 
Betty Wilson, soprano, brought a new 
vitality and a new interpretation to 
the compositions of Oscar J. Fox, 
when she appeared in concert on Tues- 
day evening in the Fne Arts Audi- 
toriums at Southwestern University, 
with Mr. Fox at the piano. It was in 
many ways an extraordinary perform- 
ance. The rendition for the first time 
in public of Mr. Fox's latest compo- 
sition, ‘The Tempest,’’ was the climax 
of the evening. Mrs. Wilson's voice of 
beautiful, natural quality delivered vi- 
brant, powerful 
feeling. 


tones with sensitive 


Most of the songs made great de- 
mands on the interpreter. With per- 
fect musical knowledge, grace, and 
charm, Mrs. Wilson met all of these 
demands in a splendid manner. She 
sang with genuine poetic feeling, warm- 
th of tone, and dramatic intensity. She 
is a skilled singer, an expert in the 
expressive emphasis of the text. She 
grasped the attention and admiration 
of the audience, which lavished ap- 
plause on her and the distinguished 
American song writer. 

Mrs. Wilson’s voice was of velvety 
smoothness and ingratiating timbre in 
the group of Texas Pioneer Songs, 
which were sung in a period costume. 

The song which has made Mr. Fox 
internationally famous, ‘“The Hills of 
Home,”’ brought about one of the 
deepest emotional reactions of the per- 
formance. The concluding number on 
the program, ‘“‘My Heart is a Silent 
Violin,’ was sung with fervor and 
dramatic feeling, and caused a member 
of her audience to remark that ‘‘her 
singing is perfect contentment to the 
listener.”’ 

Mr. Fox’s brief comments concern- 
ing his compositions, his skillful ac- 
companiment at the piano, and Mrs. 
Wilson’s beautiful singing combined to 
make the program one of the musical 
highlights of the Lyceum Season at 
Southwestern.—P.A.N. 





rity, for lovely tone, and for adequate 
technique. 

It is refreshing tq hear an artist to 
whom beauty in music is a prime con- 
sideration. Mrs. Joughin, like Galli- 
Curci, was a musician before she be- 
came a singer; however she does nect 
permit her musicianship to obscure her 
fine emotional nature. The best per- 
formances on her program were those 
which demanded both temperamental 
and technical equipment. 

The program was ended with two 
English songs, ‘“The Last Rose of 
Summer’ and a Shakespearean poem 
set by Arne. Mrs. Joughin was ap- 
plauded vigorously. 


—Henry E. Meyer. 


























Cooper Square 





“There is no clarinet made that 


can compare with the Buffet 
Clarinets you sold me,’’ says 
this outstanding young artist. 
High pressure advertising, spe- 
cial inducements could never sell 
this fine Artist. He has too much 
respect for his mucisianship— 
too definite a place in the musi- 
cal world to jeopardize his ca- 
reer. 


He is interested only in the Best 
Clarinet Made and this desire for 
only the best makes him a Buffet 
enthusiast. , 
No other clarinet has the respon- 
siveness, the accuracy of intona- 
tion—the full, round and per- 
fect tone of the Buffet. 

Leading music dealers will be 


pleased to show you the new 
Master Model Buffet. 


Write for catalog and name of 
nearest dealer. 


CARL FISCHER 
Musical Instrument Co. 
@ New York, N. Y. 
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TEXAS TOURNAMENT 


Chairmen and Dates 


FOURTEEN TEXAS CITIES will have 
units of the National Piano Playing Tournament, 
sponsored by the National Guild of Piano 
Teachers during the month of May, it was 
announced recently by Irl Allison, of New 
York, National Guild President. Dr. LeRoy B. 
Campbell, of Warren, Pa., and Hazel Griggs, 
New York, will serve as examiners. 





General Chairmen and dates in the various 
centers were named, as follows: 


HAZEL GRIGGS 


ABILENE—E. Edwin Young, Hardin-Simmons University, May 12-14. 

AMARILLO—Mabel Rowan, May 14. 

AUSTIN—Miriam Gordon Landrum, May 6-7. 

BEAUMONT—-Anne Whitaker, May 20-21. 

BROWNWOOD—Charles W. Froh, John Tarleton Agricultural College, 
Stephenville, May 9. 

BIG SPRING—Mrs. H. D. Williams, May 16-18. 

CORPUS CHRISTI—-Inez Waugh Lear, Plaza Hotel, May 16. 

FORT WORTH—Maggie Overstreet, May 19-21. 

GALVESTON—Mrs. Conway Shaw, May 7. 

HOUSTON—Dorothy Vaughn Coffman, May 17-18. 

SAN ANGELO—lIonia Matrin, May 9-11. 

SAN ANTONIO—Tekla Staffel, May 12-14. 

WICHITA FALLS—Mrs. Clara S. Baber, May 19-21. 


The Texas Tournameats will occur simultaneously with similar 
events in New York, Chicago, Philadelphia, Boston, Washington, Los 
Angeles, and 40 other music centers of the United States. More than 500 
young American Pianists will strive for places under the District, State, 
and National Honor Rolls. 


JupcEs: Dr. LeRoy B. Campbell, Warren, Pa., 
and Hazel Griggs, New York 


»Sponsored by the 
NATIONAL "GUILD OF PIANO 
‘TEACHERS 


745 Riverside Drive New York, N. Y. 
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Jacques Singer, new conductor of 


the Dallas orchestra, was recent- 
ly re-elected for a three year per- 
iod at $10,000 a year, according 
to a Dallas News dispatch. Singer 
is a protege of Stckowski. A re- 
newed interested in symphonic 
music has already been noted in 
Dallas since his coming to the 
north Texas city last winter. 





SAN ANTONIO MUSIC NEWS 


By TEKLA SEEBE STAFFEL 


San Antonio (Spl.)—San Anton- 
ians were honored with one of America’s 
favorites, Grace Moore, who made her 
first appearance here. She brought thou- 
sands of people to the Municipal Aud- 
itorium. Grace Moore presented a most 
interesting program. She chose as her 
opening selection, Massenet’s dramatic 
aria, ‘‘Il est doux, il est bon.’” She gave 
the first half of her concert over to the 
French composers, who are her favor- 
ites. In English the singer delivered her 
second half of the program, including 
Delius’ scoring of Shelley’s ‘Indian 
Love Call.’’ Then Miss Moore sang 
the aria which first made her a nation 
wide screen favorite, ‘One Fine Day,” 
from Puccini’s opera, ‘“Madame But- 
terfly,’’ after which it was almost im- 
possible for her to leave the stage, the 
applause was so great. She graciously 
sang two encores. Miss Moore had as 
her assisting artists Samuel Carmell, 
violinist, and Isaac van Grove, pianist, 


who is known to San Antonio audi- 
ences as a conductor of the Chig>: 
Opera Co. 


A most impressive organ recital was 
given by Winslow Cheney, one of 
America’s outstanding organists. This 
recital was the second in a series of re- 
citals sponsored by St. Mark’s Church 
Choir. Cheney has had pronounced suc- 
cess both abroad and at home. He is at 
present head of the organ department 
at the Juilliard School of Music in 
New York. 


One of the nation’s most famous 
composers, Oscar Fox of San Antagie. 
was the guest artist at a Concert Min- 
iatures at the Aurora this month. 
Guest vocalist was Charles Stone, San 
Antonio tenor. The string quintet, 
under Miss Bumps’ direction, brought 
an interlude of: selections. 


San Antonio has had several great 
artists visit in the city and present pro- 
grams. Maurice Dumesnil, internation- 
ally known French concert pianist, ap- 
peared under the auspices of the Music 
Association of the Incarnate Word Col- 
lege. Dumesnil gave a varied program 
from pre-classic, classic, romantic and 
modern periods. He is especially recog- 
nized as an interpreter of the music 
of Debussy with whom he studied 
several years in Paris. 


The final concert of the series begun 
last fall under the sponsorship of the 
Southwest Festival Association was 
presented at the Municipal Auditorium 
under the direction of Dr. Otto Wick, 
musical director of the association. The 
program was composed of numbers 
requested by patrons of the association, 
and in addition to the orchestra and 
chorus, the program included several 
piano solos by Mrs. Hazel Whitley 
Petratis, a San Antonio artist. 


The second of two programs on the 
Mediterranean countries was given be- 
for the Tuesday Musical Club. Mrs. 
Effie Decuir, leader, disclosed the qe 
igin of the music of southern Eu 
pean countries. The program included 
singing, piano duos, and dancing of 
that country. 


Local patrons of music welcomed the 
opportunity of hearing Betty Longaker 
Wilson on Concert Miniatures at a reg- 
ular Monday Musical. The string quin- 
tet presented two groups of composi- 
tions headed by Don Francisco Hernan- 
dez, who played the Zigeunerwes by 
Sarasate. 


The San Antonio unit of the Figg 
Annual National Piano Playing To 
nament, sponsored by the San An- 
tonio Chapter of the National Guild 
of Piano Teachers will be held May 
11, 12, 13 and 14 at the Y.W.C.A., 
it is announced by Mrs. Tekla Staffel, 
general chairman. Members of the local 
committee are Mrs. Florence Bente, 
Mrs. Edith Law, Mrs. Roland Spring- 
all and Edith Madison. 
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* Music 
Marches 
On! 


s By C.J.G. 


A SEASON CLOSES 


Music truly marches on in the Southwest. As the season closes 
we find in our inventory of things musical a stock of goods far 
superior to that of a season ago: policies of the Texas Music 
Teachers Association have been put into more concrete form with 
definite advantages to members of that organization; the music 
section of the Texas State Teachers Association is formulating 
new plans which will tend to build membership in that group as 
well as make it of even more service to teachers of music, both 
public and private, in the future: the Federation of Music clubs in 
recent convention set up machinery to aid the Texas composer: the 
newly organized State Advisory Council for Music Education will 
act as a clearing house for state-wide and sectional-wide festivals, 
contests, conventions and other projects; the Texas Band and Or- 
chestra Association has this summer carried on some of the finest 
clinics of the nation; band schools, special Summer sessions featur- 
ing guest artist-teachers and our own artist-teachers. Summer camps 
here and there . . . all are contributing; and certainly one of our 
most important new items in the inventory is the new College of 
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Fine Arts at the University of Texas. There are many other items, 
too many to list in this short survey, but the greatest in the opinion 
of this reviewer is the easily recognized awakening to the fact—by 
layment as well as musicians—that Texas and the Southwest is 
ALIVE musically! 

* 


SUMMER STUDY 


Again this column says, ‘‘Use the Summer months to check up 
on yourself, your performing technique, your library, your studio 
equipment, your personal and professional contacts.’’ No teacher 
should enter a Fall season without refreshing his store of teaching 
ideas and recharging his storage battery of professional enthusiasm. 
Combine a vacation—short thought it may be—with study of the 
sort that will give you these things! The offerings of this Summer's 
schools and camps seem to be the most progressive in years—and 
all with MUSIC EDUCATION, in the broad sense of the term, 
the background of every offering. 


a 
THE TMTA CONVENTION 


At last the Texas Music Teachers Association has hit upon a 
happy solution to the question of its convention date: JUNE 
14-15. The Spring time has always appealed to us as a good time 
for conventions for professional people. It can serve as a sort of 
spring-board to bounce the tired teacher from the let-down of the 
season’s closing activities to the regenerating process mentioned 
in the above paragraph. The convention at Waco will contribute 
much to all who attend. Not only have the social events of the 
official program_been planned to fit the Summer theme, but the 
program itself has been streamlined to meet new demands on the 
modern teacher and has been shortened to allow time between 
sessions for informal get-togethers. The convention fee, too, has 
been reduced. Waco is famous for its hospitality: the private teach- 
ers, the Baylor faculty, the Central Texas Conservatory faculty, 
the Chamber of Commerce, music stores and others are planning a 
royal welcome to music teachers of Texas and the Southwest. 
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ATHENS WOMAN NEW 
HEAD OF MUSIC CLUBS 


Beaumont, Texas, April 29 (Spl.) 
—Mrs. R. T. Craig of Athens was 
elected president of the Texas Federa- 
tion of Music Clubs at the final busi- 
ness session of its twenty-third annual 


convention Friday afternoon. Mrs. 
Craig succeeds Miss Inez Rudy of 
Bowie. 


Other new officers who will serve 
two years are Miss Lucille Skinner of 


_@pan Angelo, Mrs. R. H. Hester of Lub- 


$s 


WPock, Mrs. C. C. Jones of Dallas and 


Mrs. F. L. Carson of San Antonio, 
vice-presidents; Mrs. Yancy L. Culp 
of Gainesville, recording secretary; 
Mrs. J. O. Sanders of Fort Worth, 
parliamentarian; Mrs. Fred Gillette of 
Houston, treasurer. 

A resolution was passed urging the 
adoption by all Texas schools of the 
accredited plan for music study by 
high school students under private 
teachers. The convention also declared 
its approval of the movement to estab- 
lish a Federal bureau of fine arts. 

A gala choral festival under the 
direction of Carl Wiesemann of Dallas 


neem a series of interesting musical 


rograms in connection with the con- 
vention. Last event on the program 
is the meeting of junior delegates Sat- 
urday morning at which 1,000 young 
musicians from all over the State will 
compete in voice and instrument under 
the chairmanship of Mrs. James A. 
Sewall of Dallas. 

Results in the choral contests were 
announced as follows: 

Senior university division, Texas 
Christian University Glee Club: mixed 
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chorus junior college class. San An- 
gelo; girls’ glee clubs, junior college 
division, Lon Morris College of Jack- 
sonville; girls’ glee club, senior divi- 
sion, Houston Woman’s Club. 





KIKER-DAVIS TO CONCERTIZE 


Two of Texas’ outstanding artists, 
Charles Kiker, pianist, and Arthur 
Davis, violinist, will be offered in pro- 
fessional concerts during the season of 
1938-39 under the management of 
Frances Allen Derden, Wichita Falls. 

Mr. Davis is a pupil of Juilliard 
School under Persinger and Jacobsen. 
He also studied with Sametini at the 
Chicago Musical College. 

Mr. Kiker attended the Birmingham 
Conservatory of Music, $.M.U., where 
he studied with Dr. Paul Van Kat- 
wijk and further advance study with 
Leopold Godwsky. 





WOMEN’S COLLEGE CHOIR 
VISITS THREE CITIES 


Denton, Texas, April 28. (Spl.)— 
Three North and East Texas towns, 
Bonham, Paris and Texarkana, will be 
visited this week end by the Classic 
and Modern Choirs of Texas State 
College for Women in their annual 
spring choir trip. This will be the sec- 
ond concert tour this year. Vocal and 
violin soloists supplement the choirs 
in programs which they present. 

William E. Jones is director. 





ORGAN BUILDER PASSES 

Arlington, Texas (Spl.)—Services 
for Robert James Bennett, 67, were 
held at the Presbyterian Church Mon- 
day morning with Rev. John H. Pat- 


terson and Rev. W. H. Cole officiating. 
He is survived by his wife, Mrs. R. 
J. Bennett; one son, A. F. Bennett of 
Davenport, lowa; two daughters, Mrs. 
Bernard McGintz and Miss Irene Ben- 
nett of Moline, Ill.; four grandchil- 
dren, and five sisters, all of Boston. 


Pallbearers were Bernice Turck, 
Ralph Harding, H. A. Stork, Frank 
Bates, S. R. Yates, and J. O. Sanders. 
Burial was in Rose Hill Cemetery. 


Mr. Bennett was born in Boston, 
Mass. At the age of 13 he began 
learning the pipe organ business under 
his brother-in-law, but at the age of 
about twenty he went to Chicago to 
take charge of the piano department 
and later the organ department of 
Lyon and Healey’s, one of the largest 
piano companies in the country. 

Then still a young man he helped 
organize and headed the Bennett Or- 
gan Co., of Rock Island, Ill. Under 
the Bennett system over 10,000 pipe 
organs were built: and they were rec- 
ognized as one of the best in the 
country. In ‘“‘Our Lady of Sorrows 
Church’’ in Chicago is an organ made 
in the Bennett factory which was per- 
sonally voiced by Mr. Bennett. This 
organ has been called by many organ- 
ists over the country the sweetest toned 
organ in America. 

In the Bennett home there are nu- 
merous autographed photographs of 
such eminent organists as Guilmant, 
Marcel Dupre, also a French organist 
of note and pupil of Guilmant’s, who 
was presented by the Organist Guild 
of Fort Worth last winter, and Clar- 
ence Eddy, one of America’s best 
known artists. 

When the depression came, feeling 


it in the East first, Mr. Bennett was 
urged to move the factory to Fort 
Worth and plans were nearly com- 
pleted when financial affairs of the 
country became so precarious that Mr. 
Bennett himself feared to go on with 
the project and he voluntarily went 
into receivership, as have most of the 
organ companies throughout the coun- 
try. 

Mr. Bennett and Mrs. Mignon 
Stromberg of Fort Worth were married 
seven years ago and they moved to 
Arlington in 1933 where they opened 
the School of Fine Arts. Mr. Bennett 
continued to do organ repair work and 
rebuilding of pipe organs almost up 
to the time of his death, even though 
he has been in poor health the past 
two years. 





HONOR PAST PRESIDENTS 

On the evening of Tuesday, March 
15, 1938, the San Antonio Music 
Teachers Association honored their 
past presidents with a banquet and 
musicale in the beautiful Crystal Ball- 
room of the Aurora Hotel. 

Those so honored were: John M. 
Steinfeldt, Walter Romberg, Mrs. 
Clara D. Madison, Frederick King, 
Oscar J. Fox, Alice Mayfield Brooks, 
Hugh McAmis, Mrs. Alexander Mc- 
Collister, Francis de Burgos, Meta 
Hertwig, and David Griffin. 





Under the auspices of Sons of Erin 
and Ladies Auxiliary A.O.H., a St. 
Patrick’s Day entertainment was held 
March 17 on Elks Roof in San An- 
tonio, Texas. 


When answering advertisements, 
please mention The Musician. 
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Reflections on the Lite of JEAN de RESZKE * 


A return visit in the fall of 1895 
was a great event. The singing of 
“Tristram’’ with Nordica in German 
was really a great mark in the calendar 
of the master. He stamped with his 
artistry and personality a character por- 
trayed, not only according to the Ger- 
man schools, but so richly imbued that 
the audience forgot voice and music 
and thought only of the wounded and 
heart-broken Tristram. He portrayed 
the complete music and beauty of 
Wagnerian declamation. Jean de Reszke 
at middle age had won fame and re- 
nown on two continent, yet, true to 
ancestry, he had that insatiable de- 
sire to express the soul of a great man 
in an immortal role in a new language 
and to inspire a project he had always 
fostered since his first visit to America, 
opera in the original language. Hence 
he chose ‘Tristram’ in the German. 
Work on ‘‘Tristram’’ opened new 
vistas of understanding to the already 
great artist, and all his former roles 
became richer and warmer in inter- 
pretation. Madam Cosima Wagner said 
that if Wagner had heard de Reszke 
sing ‘‘Tristram’’ his highest dreams 
would have been realized. 

The great tenor was very intelligent, 
a fine linguist, and did many opera 
roles, but it seemed that he had favor- 
ites: In Lohengrin, to ‘‘Elsa’’, his sing- 
ing of such a phrase as ‘‘Elsa,’’ ich liebe 
dich’’ marked him the immortal Lohen- 
grin. Romeo, a picture portrayal often 
seen of de Reszke, (incidentally, he 
was shy of the photographer) was a 
favorite role. Even Shakespeare, him- 
self, might have chosen such a por- 
trayal as revelatiédn of the ultimate 
nature of love. Siegfried and Faust 
were chosen roles, but Tristram seemed 
to be the tenor’s love role. 

Great occasions of singing with fam- 
ous divas were ever in the tenor’s 
heart. A special performance in Paris 
of Romeo and Juliet, sung with Patti 
and conducted by the composer, Gou- 
nod, was declared not only a great 
drama but a “‘living metaphysics of 
love.” Melba wrote in her memoirs, 
‘I date my success . . . when I appeared 
as Juliet with Jean de Reszke.’’ Both 
great artists appeared in later years at 
the studio in Paris and lived again in 
the memory of these great triumphs. 

His duets were superb, full of deep 
emotional adoration, and it is little 
wonder that Minnie Hauk, Nordica, 
and others suffered with nervousness 
and emotion. An interesting tale was 
often told by Jean of how he used to 
watch Lilli Lehmann’s uvula_ while 
they were singing duets. He ever after- 
wards said, ‘‘From this I learned a great 
deal about the high voice.” 

He was beloved by his fellow artists. 
Lehmann said of him, ‘The effect of 
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his noble singing consequently remains 
unbroken.’ Melba said, “‘Dear Jean, 
is it possible for you to know how 
great you are?’’ Jean de Reszke said 
of Caruso, ““This boy will one day be 
my successor.”’ The young tenor re- 
plied, “If I can only do half as well.’’ 
David Bispham said, ‘“Taking him for 
all in all he was the finest artist of his 
generation, a tower of strength to our 
company.” 

Nervousness on the day of a per- 
formance was pitiful, and many ten- 
ors often dreamed of glory as his sub- 
stitute, only to be disappointed when 
a few minutes before the curtain would 
rise, Jean would use his laryngoscope, 
examine his throat to reassure himself 
that his was no real malady, just self- 
indulgence. Again he would worry into 
an illness. SO sensitive and finely tis- 
sued with this exquisite human instru- 
ment, the embodiment of his strength 
was too frail to express such superb 
beauty. 

The de Reszkes not only contributed 
to the musical world, but they also 
enhanced the social seasons as well. 
Rulers of many nations conferred na- 
tional honors upon them. They were 
special favorites of Queen Victoria and 
Edward VII. People in all walks of 
life admired and loved them as the 
“perfect gentlemen,’’ and the ‘‘real 
men.’ They were unique entertainers, 
often imitating other fellow singers 
and animals. Women loved Jean espec- 
ially. Society women all over the world 
vied for attention. He had beautiful 
hands and shapely legs and feet; he 
showed them to an advantage. There 
was always an ease about him; he was 
born a perfect example of grace, with- 
out affectation, nor did he ever grow 
careless or hasty. He gave everything 
of the psychological, but so controlled 
bis physical that even his emotional 
climax was a delineation of shapely 
beauty. Jean de Reszke loved beautiful 
women on the stage, but off stage he 
was kind and goodly in every interest. 
He was always accused of being in love 
with Natalie Potocka, a broken ro- 
mance of early days. Natalie, a Polish 
sweetheart, never married and mourned 
the passing of Jean, the great artist 
and her only love. Oftimes students 
would ask de Reszke with which prima 
donna’ he liked best to sing. ‘‘Such a 
difficult question,”’ he replied, and 
smingly said, ‘“‘I always liked to sing 
with Emma Eames; she always had 
an odor of violets.’”” A great social 
favorite, yet Jean always took care of 
himself after performances. His faithful 
Louis Vachet cared for his personal 
welfare for forty years of his life. 

The social life included the life in 
Poland. Jean acquired four estates, a 
few hours’ ride from Warsaw. His 
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favorite chateau, ‘“The Skrzylow,’’ is 
of Polish style, having one story with 
high ceilings. It houses today most of 
the family relics. It was prepared for 
his bride, the Countess de Mailly-Nesli. 
Borowno Chateau was an old castle 
where Jean and Edward used to spend 
summers before marriage. Jean, in 
1894, workel on ‘‘Tristram’’ here 
with Amherst Webber. Beauty and 
wealth were luxuriant. The estates 
were vastly improved, stocked with the 
finest animals, especially horses. Hun- 
dreds of peasant folk were constantly 
employed, and much was contributed 
to the welfare of a beloved Poland. 

A world renowned singer, de Reszke 
suffered many revival seasons before 
his retirement. He had sung past the 
half century mark. Noted among his 
appearances was his last visit to Amer- 
ica. Fortunately, he left the stage in 
triumph before his continued bronchial 
affection was noticeable to his public. 
He did not return in repeated fare- 
wells. His last work was with the 
Paris opera, and after retirement he 
was urged to become “‘artistic director’’ 
of this institution, which honor he de- 
clined. 

Jean de Reszke always thought that 
his great success was singing to his 
pub’; with and through his associate 
artists; hence, he said he never enter- 
tained an idea of singing in concert. 
He never made records, always saying, 
“‘Jean de Reszke cannot put his soul 
into wax.” 

One of the world’s greatest singers 
retired from opera and the public. His 
advice to young singers was followed 
throughout his life, ‘“You should play 
upon your audience as though it were 
a violin, but keep yourself calm.” 
Calm, with knowledge of many tri- 
umphs, akin to both joy and sadness 
alike, the great Jean de Reszke retired 
to his seat in the audience before the 
curtain, ever hopeful that his disciples 
would be the actors behind scenes and 
don the mantle which so gloriously 
adorned the master of their art. 

Most all of the incidents referred 
to are taken from first hand informa- 
tion, but those who desire to get fur- 
ther information concerning Jean de 
Reszke may glean some bits of infor- 
mation from each of the following 
references: 

Lahee, Henry C., Famous Singers. 
Boston: L. C. Page &% Company. 

Huneker, James G., Steeplejack. 
London: T. Werner Laurie, Ltd. New 
York: Charles Scribner & Sons. 

Krehbriel, H. E., Chapters of Opera. 
New York: Henry Holt & Company, 
1911. 

Bispham, David, A Quaker Singer’s 
Recollection. London, New York: Mac- 
Millan, 1921. 


Henderson, W. J., The Art of the 
Singer.‘'New York: Charles Scribner & 
Sons. 

Melba, Nellie, Melodies and Me- 
moirs. London: Thornton Butterworth 
% Company, Ltd. New York: George 
H. Doran Company. 


THE END 





MUSIC TEACHERS NAME » 
pret 


FREDERICK WOMAN 


Childress, Texas (Spl.) — Mrs. 
James Plott of Frederick, Okla., for- 
mer Vernon resident, was elected pres- 
ident of the North Texas Music 
Teachers’ Association recently at a 
semi-annual business session of the 
organization held in Childress. 

Other officials named include Mrs. 


Roy Coffey of Childress, first vice 


president; Mrs. A. H. Mahaffey, 
Wichita Falls, second vice president; 
Mrs. A. E. Harroun, Vernon, secre- 
tary; and Miss Jane Simmons of 
Quanah, treasurer. Mrs. Harron was 
re-elected. 

Mrs. Plott succeeds Mrs. Forest E. 


Nowlin of Vernon, who has served as 
president of the association since it 
was organized two years ago. In appre- 
ciation of Mrs. Nowlin’s services she 
was presented with a silver platter by 
the association. 

Fifty persons, including approxi- 
mately 25 teacher members, attended 
the meeting. Representatives from Ver- 
non were Misses Edna Smith, Enid C. 
McCarroll, Mesdames W. H. Ballew, 
A. E. Harroun, J. J. Cockerell, T. L. 
Rouse, J. A. Birdsong, A. A. Hingst, 
Earl Adamson, Guy Puckett, Forest 
E. Nowlin, and Dwight Lovelace. 
Students accompanying them _ were 
Mary Covert Kerr, LaVoy Burke, and 
Allen Mason. 

Feature of the program was a bril- 
liant piano concert given at the Chil- 
dress High School auditorium by Ly- 
man Stanley of Norman, Okla., fac- 
ulty member of the University of Ok- 
lahoma. Other activities of the asso- 
ciation, including a noon luncheon and 
a tea following the business session, 
were held at the Woman’s Department 
Club. 





Springfield, Mo. (Spl.)——The State 
Teachers College of Missouri presented 


Barre Hill, Chicago baritone, in recita 


on May 2nd. Mr. Hill is head of th 
Voice Department of the University of 
Oklahoma. His program included se- 
lections by the following composers: 
Durante, Rubinstein, Hatton, Wolf, 
Grieg, Leoncavallo, Vidal, Pierce, Head, 
Hageman, and Church. Mr. Hill was 
assisted by George Anson, American 
pianist-accompanist, whose selections 
included those of such composers as 
Schubert-Ganz, Chopin, Scott, and De 
Falla. 
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PIANO PLAYING TOURNAMENT 


@ ire 1938 National Piano Playing 


Tournament, sponsored by the Na-: 
tional Guild of Piano Teachers, gets 
into full swing on May 5th with the 
opening of the Dallas, Texas, unit, 
one of the largest in the nation, ac- 
cording to Irl Allison of New York, 
National President of the Guild. Other 
tournament units being held simultane- 
ously with the Dallas event are at 
Greenwood, S. C., Baton Rouge, La., 
Worcester, Mass., and Santa Rosa, 
Calif., the first of a group of sixty 
cities from coast to coast that will par- 
ticipate this year to culminate the na- 
tionwide tourney the first week in 
June in Chicago and New York. Five 

susand young Paderewskis will par- 
icipate, it was said. 


Among the prominent educators be- 
ing sent out as tournament examiners 
this year are: Edwin Hughes, president 
of the National Music Teachers’ As- 
sociation, Hans Barth, Richard Mc- 
Clanahan, John Mokrejs, Carl Roeder, 
Eliot Griffis, Charles Haubiel, Gustave 
Becker, Hazel Griggs, of New York: 
LeRoy B. Campbell, Warren, Penn.: 


Helene Diedrichs, and Elizabeth Gest, , 


Philadelphia; Roxy Grove, Waco, 
Texas; Adelaide Trowbridge Perry, 
Virgeen Estes, Earl Fraser, Paul Clarke 
Stauffer and Agnes de Jahn, of Cali- 
fornia. 


Other tournament centers of the 
United States sponsoring simultaneous 
affairs, include: 

Arkansas—Little Rock 
_ California—Los Angeles, Oakland, San Fran- 
cisco, Bernardino, Pomona, Bakersfield. 

Colorado—-Pueblo. 

Massachusetts—Boston, Fall River. 

Montana—Kalispell, Billings. 

Ohio—Cleveland, Franklin. 

Oregon—Portland, Baker. 

South Carolina—Rock Hill. 

Washington—Tacoma, Spokane. 

Wyoming—Casper. 

Connecticut—New Haven. 

Delaware—Wilmington. 

District of Columbia 

Illinois---Chicago. 

Kansas—Wichita. 

Iowa—Fort Dodge, Corning. 

Louisiana-—Alexandria, Monroe, New Orleans, 

New York—Jamestown, New York. 

Oklahoma—Oklahoma City, Mangum. 

Pennsylvania-—Philadelphia, Warren, Erie, 
Pittsburgh. 

South Dakota—Sioux Falls, Rapid City. 


Washington. 


COMES HOME 
By C.J.G. 


was a youthful winner of the Artists 
division of the Festival of Allied Arts 
in Los Angeles. 


Miss Burrow played a program of 
selections which would tax the tech- 
nique of the violinist-great and ac- 
quitted herself with satisfaction to her 
many hearers which filled the beautiful 
Anna Shelton Hall of the Woman's 
Club. She revealed a continued ma- 
turing of that very fine innate musical 
taste which has been a recognizable part 
of her composite talent since her debut 
as a child prodigy. Her left hand tech- 
nique is truly remarkable for one so 
young in the field of concert-giving; 
her bowing arm a bit unsteady at 
times in this particular instance, due 
probably to the surge of sentiment felt 


~ in the ovation given to the young ar- 


ORLINE BURROW 


Concert Violiniste 


Former Texan, now of Los Angeles, 
who was heard in recital at the Ft. 
Worth Women’s Club on the evening 
of April 22, made her first appearance 
at eleven. Each succeeding appearance 
has added to her reputation and her 
popularity. Critics have unanimously 
proclaimed her warmth and beauty of 
tone, and for her brilliant artistic fu- 
ture. In addition to her splendid talent, 
this gifted young artist is possessed of 
a Gypsyesque beauty, and inherent mu- 
sicianship which is expressed in author- 
itative interpretations of the old and 
the moderns. 


Miss Burrow has concertized exten- 
sively throughout the South, and has 
appeared as guest soloist with The Ellis 
Club, the Pasadena Civic Orchestra, The 
Friday Morning Club, as well as the 
Western Concert Artists League. She 





tist on her appearance for her first 
group. Altogether Orline Burrow play- 
ed correctly and beautifully, as did 
her very excellent accompanist, Marian 
Douglas Martin. 


The detailed program follows: 
I, 


Brahms 
Allegro-—Adagio 
un Poco Presto e con Sentimento. 
Presto agitato. 

II. 


Sonata, No. 3 


Schubert-Friedberg = Rondo 
Achron-Auer Hebrew Melody 
Kreisler Hungarian Dance (After Brahms) 
INTERMISSION 
Ill. 
Milhaud Sumare 


Debussy -Heifetz 
de Falla-Kreisler 


L’apres-midi d'un Faune 
Danse Espagnole 


IV. 
Ravel Piece En Forme De Habanera 
Ravel Tzigane, Rhapsodie de Concert 


PODOLSKY PRESENTS SPRING 
FESTIVAL IN CHICAGO 


Chicago (Spl.)—Leo Podolsky, em- 
inent piano-pedagogue of the Sherwood 
School of Music of this city, wil} pre- 
sent his annual Spring Music Festival 
during the month of May with the 
following events: 

TUESDAY, MAY 17, 8:15 P.M 


D. Scarlatti, 1685-1757—-Two Sonatas, 
Velta Press. 

Handel, 1685-1759—-Two Sonatas, Janet 
Ruthart 

C. Ph. E. Bach, 1714-1788——Gladys Zerbel. 

J. Chr. Bach, 1735-1782—-Dennis Andal 

Blas Serrano, 1770-?---Charles Galloway 


Padre Antonio Soler, 1729-1783——Charles 
Galloway. 

Galuppi, 1706-1785——-Carmen Simpson. 

Dussek, 1737-1799—Kathryn Dyer. 


WEDNESDAY, MAY 18, 8:15 P.M. 
Paradisi, 1710-1792—Dennis Andal. 
Grazioli, 1750-1820—Dennis Andal. 
Clementi, 1746-1832——Mannah Joseph. 
Mehul, 1763-1817—-Frances Ross. 

Mateo Albeniz, 1760-1831—-Florence Smith. 
Mateo Ferrer, 1788-1864——Florencee Smith. 


Maydn, 1732-1809—Merriem Luck. 
Cimarosa, 1749-1801—-Merriem Luck. 
Mozart, 1756-1791——Marley Johnson 
Beethoven, 1770-1827——-Irma Youngfelt. 
THURSDAY, MAL 19, 8:15 
Schubert, 1797-1828——Mary Beutler. 
Weber, 1786-1826—Kathryn Dyer. 
Schuman. 1810-1856—-Augusta Frank. 
Chopin, 1810-1849—Frieda Wall. 


FRIDAY, MAY 20, 8:15 P.M. 
Liszt, 1811-1886—Irma Youngfelt. 
Grieg, 1843-1917——Wade Parks. 
MacDowell, 1861-1908——Agnes 
Felix Borowski-—Velta Press. 


SATURDAY, MAY 21, 8:15 P.M. 


Wardroper 


Medtner, 1880 Margaret Wickersham. 
Gretchaninoff, 1864-—-Harold Berlinger. 
Prokofieff, 1893-——-Velta Press. 

Scriabine, 1871-1915—-—Margaret Wickersham 

SUNDAY, MAY 22, 3:15 P.M. 

Miaskovsky, 1881-—-Wade Parks. 

Ravel, 1875-1937—Berniece Risenborough. 
Bartook, 1881-——-Marley Johnson. 
Tansman, 1897-——Berniece Risenborough. 
Terina, 1882-—Irma Youngfelt. 


A tea and reception will follow the 
last program. 


TARLETON GIVES PINAFORE 





Stephenville, Texas (Spl.)—The 
Tarleton Chorus and Orchestra, under 
the direction of R. B. Coffin, presented 
the Gilbert and Sullivan favorite, ‘‘H. 
M. S. Pinafore’ in two performances, 
April 7 and 12, in the John Tarleton 
College Auditorium. The cast included 
the following: 

The Rt. Hon Sir Joseph Porter, K.C.B., 
First Lord of the Admiralty——Alfred Withrow. 

Captain Corcoran, Commander of the H.M.S. 
Pinafore—Alfred Jones. 

Ralph Rackstraw, Able Seaman 

Dick Deadeye, Able Seaman 

Boatswain—Garland Crawford 


Leo Hatton. 
Lee West 


Josephine, Captain Corcoran’s daughter Mary 
K. Douglas, Lorane Bledsoe. __ 
Hebe, Sir Joseph's First Cousin -Dorothy J. 


Walker, Elizabeth Williams. 
Little Buttercup, a Portsmouth boat-woman— 


Mary F. Robinson, Helen Havens 

Sir Joseph's sisters, cousins, and aunts— 
Misses Arthur, Casbeer, Derr, Hill, Gibson, 
Palmer, McCurdy, Whisenhunt, Ming, Baxter, 


Christopher, Gordon, Holcomb, Holdridge, John- 
son, Johnson, Killough, Spell, Wilson, Erenck- 
son, Smith, Whittaker, Yarbrough. 
Sailors——Messrs. Carter, Cook, Duncan, 
Carnes, Clardy, Haenel, Nichols,’ Collinsworth. 








Hollywood Conservatory of Music and Arts, Ine. 


GLADYS LITTELL, President 
FRANCIS KENDIG, Dean 


Write Now for Detatls of Summer Courses 
5400 HOLLYWOOD BOULEVARD 


Complete Courses in Piano, Voice, Organ, Theory, Band and Orchestra Instruments, Fretted In- 
struments, Dramatics, Dancing, Whistling, Literary Criticism, Scenario Writing, Children’s Classes 
in Fine Arts, Languages and other Literary Subjects, Physical Culture and Radio. 


The Faculty of Hollywood Conservatory includes over forty nationally and internationally known artist-teachers. The 
faculty of the Hollywood Professional Children’s School is‘composed of California Accredited teachers. 


The Conservatory is housed in its own two-story building especially constructed to meet profes- 
sional requirements, consisting of a little theatre, and auditorium, five recital halls, radio broad- 
casting studio, and numerous studios. 





Address the Registrar 
HOLLYWOOD, CALIFORNIA 
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TEXANS IN THE WORLD OF MUSIC € 


IV. 


Among musicians who have reflected 
honor upon Texas, Olga Samaroff 
Stokowski holds a high place as con- 
cert pianist, critic, and teacher. Born 
in San Antonio, she was taken as a 
babe to Houston and as a little girl 
to Galveston, where her grandmother, 
Mrs. Lucy P. Grunewald, taught mu- 
sic. After she began to improvise at 
the age of three, systematic instruction 
under her mother and grandmother was 
begun. Her unquestionable talent in- 
duced her grandmother to take her at 
the age of twelve to Europe, where 
she remained, except for one visit 
home, until she was twenty-one. She 
was the first American girl to win a 
scholarship in the piano classes at the 
Paris Conservatoire. 


Every since her debut at Carnegie 
Hall with the New York Symphony 
Orchestra, Walter Damrosch conduct- 
ing, on January 18, 1905, her success 
has been such that she has progressed 
steadily to the front ranks of living 
pianists. She has appeared with suc- 
cess both in the United States and in 
Europe with the leading orchestras and 
in recitals in the principal cities. Her 
concert career was interrupted in 1926 
by an accident to her arm; and in 
that interim her interests were so di- 
verted to other fields that she had no 
wish to return to the concert stage, 
although she does so occasionally. 


For several years after her retire- 
ment she served as chief music critic on 
the New York Evening Post, writing 
daily reviews of musical events and 
weekly articles of an informative na- 
ture. Out of this work came a series 
of lectures whose purpose was to raise 
the general level of musical apprecia- 
tion. 


In 1925 when the Juilliard Founda- 
tion organized its graduate school, 
Madame Samaroff was immediately en- 
gaged to teach piano; in 1927 she 
became head of the piano department 
of the Philadelphia Conservatory; and 
still holds both posts. Outside of her 
piano classes, her main contribution to 
American musical life has been toward 
two objectives: (1) to creat opportun- 
ity along larger lines for American- 
trained musicians; and (2) to increase 
the audience for art music in the 
United States. Toward the attainment 
of the first she founded in 1927 the 
Schubert Memorial, Inc., which pro- 
vides for young artists an opportunity 
for public appearance; for instrumen- 
talists, with the Philadelphia Orches- 
tra; for vocalists, at the Metropolitan. 
Through an affiliation with the Nation- 
al Federation of Music Clubs effected 
in 1932, entrance to these contests is 
limited to winners of a state, district 
and national federation contest. 
Through extensive committees, such 
young artists as Muriel Kerr, Phyllis 
Kraeuteer, Flora Collins and Graham 
Harris, have been presented in all the 
larger cities of the nation. 


In 1928 Madame Samaroff became 
interested in methods of adult educa- 
tion in music. Laboratory classes were 
held at the Juilliard School, arid slow- 
ly the ‘“‘Layman’s Music Course’ took 
form. Normal courses were conducted 
at the Institute of Musical Art for 
teachers, who in 1936 instructed over 
2,000 pupils. 
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OLGA SAMAROFF STOKOWSKI 


Out of this work grew her first 


publication, The Layman’s Music 
Book, appearing in 1935 (New York, 
W. W. Norton). Four printings were 
exhausted in a few months. Her second 
book, The Magic World of Music, 
was brought out by the same pub- 
lisher in November, 1936; in_ this 
she brings musical ideas and informa- 
tion to all ages in a charming and 
imaginative way. 

Her work in the adult field called 
her into great demand as a lecturer. 
She has appeared at Yale, Columbia 
University, Washington University in 
St. Louis, the Curtis Institute in Phil- 
adelphia, the South Forum in Boston, 
and at many other places. She gave a 
series for the Jayne Memorial in Phil- 
adelphia, the first time these lectures 
were devoted to music. In 1936 she 
was one of the official delegates of the 
United States to the International Mu- 
sic Education Congress in Prague, 
where her address on the significance 
and pedagogical aspects of the Lay- 
man’s Music Course was one of the 
outstanding events. Her ability as a 
speaker soon brought her into demand 
over radio. During 1935-36 she was 
an NBC commentator in programs of 
the Metropolitan Opera Company and 
the Society for Ancient Instruments. 
In these, as in two broadcasts from 
Europe, she proved that she possessed 


not only a radio voice but radio per- 
sonality. 


Many honors have been accorded 
her, among these honorary member- 
ship in Phi Beta Kappa. In 1931 the 
honorary degree of Doctor of Musi: 
was conferred upon her by the Uni- 


versity of Pennsylvania, the alma mater 
of her great-grandfather a century be- 
fore. Her position in the world of 
music is well summarized in the cita- 
tion then read: 


Olga Samaroff, you represent the 
influence which is making for the heal- 
thy development of music in America. 
An artist combining superb mastery 
with refreshing simplicity; a critic, not 
intent on self-aggrandizement by bril- 
liant exposition of the faults of others, 
but determined to find beauty in every 
sincere attempt to creat it; a react 
who rejoices in success, not because of 
the glory reflected to the master, but ° 
from genuine sympathy and delight in 
the attainment of the pupils; above 
all, a musician, rooted strong in the 
soundness of the past and filled with 
the glowing warmth of the masters of 
romance, but ever reaching out and 
eager to hear the new truth: artist, 
critic, teacher, musician. 


Beyond all this, Madame Samaroff 
is both intensely human and democra- 
tic. She has one daughter, Sonya, born 
of her marriage to Leopold Stokowski, 
director of the Philadelphia Orchestra, 
in 1911. This was terminated by 
divorce in 1923. Her home life re- 
flects her democratic principles, for at 
her musicales may be found gathered 
together foreign diplomats, well known 
painters and writers, social leaders, 
struggling young architects, clerks in 
department stores and music lovers in 
humble circumstances, all of whom are 
equally welcome. Their hostess asks 
only what people are and what they do, 
not what they have in worldly goods. 


TEACH SWING 
PIANO PLAYING 





PIANO TEACHERS: Make a lot more 
money by adding this fascinating course. 
It will get you many pupils who otherwise 


would not start, and whom you can later 
interest into becoming serious, permanent 
students. New Christensen Instruction Book 
makes it easy. 


Write today for ‘Teacher's Folder.” 


AXEL CHRISTENSEN 
STUDIOS 


10 Kimball Hall 














PHONE: LEHIGH 4812 


TEACHERS SAY: ‘“‘Most wonderful of any course I have ever had.”’ 


HOUSTON, TEXAS. 











TRINITY UNIVERSITY 
D 


R. F. L. WEAR, President 
THE DEPARTMENT OF MUSIC 
ALTON C PIERCE, Director 


Piano — Voice — Violin — Organ — Theory and Music 
History — Public School Music 
Waxahachie, Texas 
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Piano Teachers’ Normal Classes in the 
LOUISE ROBYN SYSTEM 
to be conducted by Mrs. W. A. Stubblefield 


June 15 and August 15 


Musical training of children from pre-school to advanced grades. 
For information address 1.212 Bonnie Brae 
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LAUD GERMAN PHIPPEN TO 
TEACH IN N. Y. THIS SUMMER 


Mrs. Laud German Phippen, a well- 
known normal teacher of the Dunning 
System of Music Study, is scheduled to 
hold a normal class in New York in 
July. Her Texas classes will be in 
Dallas in June and in Waco in August. 

Mrs. Phippen received her Dunning 
normal training in New York from the 


Bee Carre Louise Dunning, originator 


of the Dunning system. She holds tes- 
timonials from Mrs. Dunning recom- 
mending her most highly, both as a 
normal teacher and as a teacher of 
children. 

The Dunning system has been re- 
vised and enlarged to meet all modern 
demands, and the course is progres- 
sively arranged into four courses: Pri- 
mary (or Pre-School), Intermediate, 
Junior, and Senior. The Senior course 
is for students of high school age, and 
prepares for entrance into first or sec- 
ond-year B. M. degree courses in con- 
servatories or colleges recognized by 
the National Association of Music 
Schools. The theory and harmony and 
the piano requirements are clearly de- 
fined in each grade, and pins and cer- 
tificates awarded upon completion of 
each. Mrs. Phippen has personally test- 
ed this work with a large number of 
her own pupils who entered college for 
the B. M. degree, and in every instance 
they have made outstanding records. 

Mrs. Phippen is also an authorized 
normal teacher of the Carrick-Bradley 
Creative Music Course. This is a ten- 
day course for teachers and is designed 
to awaken the creative talent in pupils 
of all ages, enabling them to develop 
faster because their interest is greater 
when taught to write compositions of 
their own in addition to piano study. 


gs Phippen is especially qualified to 


teach creative music, being a composer 
of teaching materials, both books and 
pieces. Her published works are two 
books for private or class instructions, 
namely, ‘“‘Happy Moments at the Pi- 
ano’ and ‘““Tone Sketches at the Pi- 
ano’; also ‘‘Danse a la Tarantelle,’’ by 
Willis Music Co.; ‘‘Her Majesty and 
the Prince,” by B. F. Wood Music 
Co.; and ‘‘Flying My Kite’ and ‘“‘My 
Prancing Pony’’ by Oliver Ditson Co. 

Mrs. Phippen received her early mu- 
sical training in New York and Chi- 


apee° with teachers of renown. She was 


Dean of Music in Grayson College for 
six years. Her work there won for her 
a recommendation from Edmund Lud- 
wig of the Moscow Conservatory. In 
recent years she studied with Madame 
Liszniewska, who, for eight years, was 
Leschetizky’s assistant. She toured 
Europe in 1930 in the interest of re- 
search work. She holds all Progressive 
Series Certificates, including the Grad- 
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MRS. LAUD GERMAN PHIPPEN 
Prominent teacher of teachers and teacher of 


pianists whose compositions for children are 


widely used throughout the United States. (See 
article.) 
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uate Diploma, given by the Art Publi- 
cation Society. She has made a special 
study of modern technique. 


Besides her teaching, Mrs. Phippen 
is interested in the activities of musical 
organizations. She was General Chair- 
man for the Convention of the Na- 
tional Association of Dunning Teachers 
which met in Dallas in July of the 
Centennial year. She has served as 
President of the Schubert Study Club 
for four years, as President of the Dal- 
las Dunning Teachers Club for four 
years, has been a member of the Exe- 
cutive Board of the Dallas Music 
Teachers’ Association, and is a member 
of the Texas Music Teachers’ Associa- 
tion. 


Throughout the year in her spacious 
studios on Potomac Avenue, Dallas, 
Mrs. Phippen teaches large classes of 
children, teachers’ training classes, and 
adult ensemble groups. 





POWELL ON AIR 


A broadcast of unusual interst to 
the National Federation of Music Clubs 
will be presented on May 7 from 9:00 
to 10:30 Eastern Daylight Saving 
Time on the NBC Blue Network. The 
soloist is John Powell, Virginia com- 
poser-pianist, who will present his 
the National 


Broadcasting Company Symphony Or- 


Negro Rhapsody with 


chestra. The invitation to appear with 

the symphony was extended to Mr. 

Powell in recognition of his silver an- 
niversary as a composer. 


SOUTHERN METHODIST TO 
OFFER FULL SUMMER 
COURSE IN MUSIC 


Announcement has just been made 
by Dean Paul Van Katwijk that the 
School of Music of Southern Method- 
ist University, Dallas, will offer again 
this summer full music courses leading 
toward the Bachelor of Music and 
Bachelor of Public School Music de- 
grees. Dean van Katwijk also stated 
that private lessons in all branches of 
applied music would be available. 

Listed on the faculty for the sum- 
mer sessions include: piano, Dr. and 
Mrs. Paul van Katwijk, Mr. and Mrs. 
Harold Hart Todd and Morgan Knott; 
organ, Miss Dora Poteet; theory, Har- 
eld Hart Todd and Philip Williams; 
cello, Louis Faget; violin, Philip Wil- 
liams and Walter Paul Romberg: voice, 
Ivan Dneprov, Mrs. J. Roscoe Golden 
and Mrs. Ethel Rader Evans; wood- 
wind instruments, Louis Greenberg and 
Sellars Berry. 

The S. M. U. dormitories will again 
be open to summer students. 





BELTON NEWS 


Belton, Texas (Spl.)—Reviving a 
custom of several years ago, due to 
numerous requests from Belton and 
Temple people, a Sunday afternoon 
series of music concerts is to be given 
at Mary Hardin-Baylor College by 
the Fine Arts Conservatory. The first 
concert will be given at four o'clock 
the afternoon of January 16 by Dr. 
Walter Gilewicz, director of the Fine 
Arts Conservatory, who will give his 
annual piano recital. 


The annual Christmas Concert was 
given by the Chapel Choir and Mary 
Hardin-Baylor Chorus in Alma Reeves 
Chapel at the college at 4.30 p. m., 
December 12. The concert was open 
to the general public. 


The program was directed by Miss 
Erma Rose Wilson with Miss Janet 
Coulson, head of the public school 
music department at the college, and 
Kathryn Chapman, Houston, accom 
panist. 





The Lockhart, Texas, High School 
Band, under the stirring leadership of 
S. J. Shadegg, assisted by the Elemen- 
tary Rhythm Band, the Lockhart 
Mixed Chorus and Girls Chorus, were 
heard in a concert March 11 spon- 
sored by the Lockhart Band Mothers 
Club. 


William Beller, American pianist, 
well known in the Southwest for his 
master classes and concerts here, was 
heard in a Town Hall concert in New 
York City on the evening of March 2. 





TO DEMONSTRATE 











MARGARET PHELAN 
Former Ft. Worth soprano who is now studying 
with Samoiloff in Hollywood and will sing in 
recital and 
Samoiloff master class in Ft. Worth on June 


demonstration classes during the 


1-2-3. 
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HEARS 
DICKINSON WORK 





AUSTIN 


Austin, April 18 (Spl.) —The choir 
of the First Methodist Church render- 
ed ‘‘The Redeemer,’’ a choral medita- 
tion by Clarence Dickinson, on the 
evening of Palm Sunday. The organ 
accompaniment was supplemented by a 
small orchestra. The choir is directed 
by Dean Henry Meyer. Mr. Cochrane 
Penick is organist. 





CHICAGOLAND MUSIC FESTIV’L 

The ninth Chicagoland Music Fes- 
tival, sponsored by the Chicago Tri- 
bune Charities, Inc., and co-operating 
American newspapers and musical 
groups, will be held Saturday night, 
August 20, in Soldiers’ Field in Chi- 
cago. More than 100,000 spectators 
are expected to attend this concert ‘‘of 
the people, by the people, and for the 
people.” Eight thousand musicians 
will be in the cast, drawn from 25 
states and from Canada. 

Previous to the concert, contests will 
be held for choruses, bands, violinists, 
cornetists and baton twirlers, many of 
the winners to be seen and heard at the 
concert. 

Henry Weber, musical conductor of 
WGN and of the Chicago City Opera 
Company, is the general musical direc- 
tor, and Noble Cain, choral leader and 
composer, will be in charge of choruses. 
Philip Maxwell is the manager. 

The second festival luncheon will be 
held Friday afternoon, August 19, at 
1 o'clock in the grand ballroom of the 
Stevens hotel. Geoffrey O’Hara, lec- 
turer and composer, will speak. 
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CONVERSE COLLEGE 
SUMMER SESSION 


Spartanburg, S. C. (Spl.)—The 
Converse College School of Music of 
this city has held a foremost position 
among music schools since the organ- 
ization of the college in 1890. Today 
it has for many years maintained its 
place as a member of the National 
Association of Schools of Music. 


For the first time this year, a Mas- 
ter’s course in Music will be offered by 
the college, beginning with the 1938 
summer session. The course may be 
covered in four summer sessions, two 
school semesters, or their equivalent. 
In addition to the regular music fac- 
ulty, Miss Mathilde Bilbro, of national 
repute, will be a member of the staff. 

A chapter of Pi Kappa Lambda, 
honorary musical - fraternity, was in- 
stalled at the college this month. It 
was a signal honor for the music school, 
as the Rho chapter has its fraternity 
brothers in such schools as the New 
England Conservatory, Oberlin Col- 
lege, and the Cincinnati Conservatory. 

The Hyatt Music School, named in 
honor of the well-known composer 
who has been on the Converse faculty 
for many years, was recently organized 





Texas School of 
Fine Arts 


INCORPORATED 


Accredited by the State Department of 
Education 


2010 Wichita Street 
AUSTIN, TEXAS 


Summer courses for 
State Teachers Certificates 


in 
Voice 
Piano 
Violin 
Organ 
Theory and History 
Public School Music 


For further information 
write for catalog 
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as a member of the National Federa- 
tion of Music Clubs, and holds its 
regular monthly meetings at the col- 
lege. 

The Converse Music School observes 
National Music Week every year, and 
the first week in May four varied con- 
certs are to be presented to the public 
in its large auditorium. 





S.M.U. PRESENTS ‘PRINCE IGOR’ 


Dallas, Texas (Spl.)—-The opera, 
“Prince Igor,’” by Borodin, was pre- 
sented here on April 28 and 29. Ivan 
Dneproff translanted ‘Prince Igor’’ 
from Russian to English, and this trans- 
lation was put into a libretto by David 
Russell. In addition to a chorus of 
about 50 voices, there was a ballet 
under the direction of Betsy Rees, 
which performed the ‘‘Polvetsian 
Dances.’”” The accompaniment was 
again furnished by a professional or- 
chestra conducted by Dr. Paul van 
Katwijk. 

The characters were as follows: 

Prince Igor-—Chris Roper, David Bianchi. 


Princess Yaroslavna—Jane Johnston, Doris 
Comstock. 


Viadimir Galitsky—-Othar Wheeler. 

Vladimir Igorevitch—-Ralph Townes. 

Khan Kontchak—Garland Seale. 

Kontchakovna—Frances Lou McCartney, Lou- 
ise Philipson. 

Ovlour—George Quillin. 

Scoula—Odell Elliott. 

Yeroshka—-John Rodgers. 

Yaroslavna’'s Nurse—Elizabeth Arnett. 

Polovetzian Maid—Virginia Lucas, Eleanor 
Willingham. 


GEORGE COMPOSITIONS 
PLAYED IN CHICAGO 


Chicago (Spl.)-—Before a large and 
appreciative audience, Mary Louise 
Holder, young Texas pianist, demon- 
strated her skill and fine musicianship 
in a recent Chicago recital. 

The program consisted of represen- 
tative material’ from Bach, Brahms, 
Chopin and Liszt, as well as a varied 
group from present day composers. 

A feature of the concert was two 
piano compositions, ‘‘Sollonelle’’ and 
““The Passing of Day,’ by Anna E. 
George. These numbers, highly con- 
trasted in mood and workmanship, 
possess musical ingenuity, melodic 
charm, and a fine harmonic balance. 
Miss Holder gave both numbers a tech- 
nically sound and tonally poetic per- 
formance, thereby winning for herself 
and the composer high praise. 

—May Young Mullen. 





CHURCH MUSIC CONFERENCE 


The ninth annual meeting of the 
Southwestern Church Music Confer- 
ence will be held at Southwestern Uni- 
versity on June 10th, under the direc- 
tion of Dean Henry Meyer, chairman. 

Features of the program will include 
an organ recital by Neta Akin, con- 
cert organist, presentation of Dubois’ 
“The Seven Last Words,’’ by the 
choir of the Methodist Church of Har- 
lingen, Texas. Topics of the after- 
noon discussions will include “J. S. 
Bach,” ‘Horatio Parker and American 





T.S.T.A. Chairman 


MRS. PERSIS TERHUNE 


Chairman of the Music Section of the Texas 
State Teachers Association, who has announced 
new, progressive policies for this organization. 





Church Music,’’ ‘‘Folk Music and the 
Church.”’ Soloists on this program are 
Mrs. F. S. Gustafson, Austin; Claude 
Porter White, Corsicana; and Josephine 
Dilts Mathison of DeKalb. 


A display of choir and organ mate- 
rials featuring the new publications of 


the leading publishers will be on dis- 
play. 

Organists and choir leaders of all 
the churches are urged to attend. The 
meeting will be held on the afternoon 
and night of June 10th at the Fine 
Arts Building and the Methodist 
Church, Georgetown. 





U. OF K. TO PRESENT 
“PILGRIM’S PROGRESS”’ 


Lawrence, Kans. (Spl.)—Dr. Ed- 
gar Stillman Kelley, well-known Amer- 
ican composer, will be honored at th 


University of Kansas on March 27th® 


when the Lawrence Choral Union of 
200 voices, a children’s chorus of 200 
from the Lawrence Public Schools, 
and the University Symphony Orches- 
tra of 90 pieces, under the direction 
of Dr. Otto Miessner of the School 
of Fine Arts faculty, will present Dr. 
Kelley’s musical miracle play, ‘The 
Pilgrim’s Progress’’ with some eleven 
soloists. The work will be given at 
3:00 o'clock on Sunday afternoon in 
the large Hoch Auditorium seating 
4.000 and will be presented without 
charge to the public. 


Dr. and Mrs. Kelley will be pres- 
ent for the occasion and will be guests 
of honor as well at a number of social 
events given by Chancellor and Mrs. 
E. H. Lindley, Dean and Mrs. D. M. 
Swarthout, and others. 





PIANO 

Mr. Paul van Katwijk 

Mrs. Viola Beck van Katwijk 
Mr. Harold Hart Todd 

Mrs. Harold Hart Todd 

Mr. Morgan Knott 


ORGAN 
Miss Dora Poteet 


CELLO 
Mr. Louis Faget 


THEORY 
Mr. Harold Hart Todd 
Mr. Philip Williams 





Southern Methodist University 


Dallas, 


THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, Dean 
Six Weeks Summer Session Opens June 9 


FACULTY 


Courses Toward Bachelor of Music and Bachelor of Public School 
Music Degrees 


Private Work in all Branches 


Modern Methods and Equipment — Cool Dormitories 


All inquiries should be addressed to PAUL VAN KATWIJK, Dean 


Texas 


VIOLIN 


Mr. Philip Williams 
Mr. Walter Paul Romberg 


VOICE 


Mr. Ivan Dneprov 
Mrs. J. Roscoe Golden 
Mrs. Ethel Rader Evans 


WOODWIND 
INSTRUMENTS 


Mr. Louis Greenberg 


Mr. Sellars Berry = 








May-June, 1938 


if 


-~—- tr AeA re et ee = me RK lCUvHlUlUC UKUltCOel UO. CK OR 


~nAlclrtlrreolUCUrfhUlC< a! C<C<Cr A['!?!)OrFhlC hh lOO OO 


er" was: “ 
erfect Beauty.” 


‘ chairman, 


Houston School Children Regard 
@ City Symphony As Their Own 


TUESDAY MUSIC HAS ONE OF 
ITS BEST YEARS; MORE THAN 
FIFTY HOUSTON CHURCH 
GROUPS IN SUNRISE EASTER 
SERVICE; ART MUSEUM'S 
FOUNDER'S DAY. 


By KATHERINE B. MORGAN 

Houston (Spl.)—The Easter Sun- 
rise service which was held in the City 
Auditorium at 6 a. m. on Easter Sun- 
day, was one to be remembered! It ex- 
essed the beauty of a happy Easter 
through massed singing, with repre- 
sentative groups from more than fifty 
of the Houston Churches singing to- 
gether the joyous Easter hymns. Open- 
ing with the processional, ‘‘Onward, 
Christian Soldiers,’’ sung by all assem- 
bled, and Mrs. H. R. McLean, organ- 
ist; The Humble Glee Club, directed 
by Carroll Ault, director of music for 
the First Presbyterian Church, accom- 
panied by J. Harry Kobush, followed 
with ‘“‘The Risen Christ’ and “‘Lift 
Your Glad Voices.’’ The students of 
Southern School of Fine Arts, under 
the direction of Mrs. Springfiend, gave 
“Unfold, Ye Portals’’ (Gounod). 
Other well known Houston singers 
added to the great beauty of the Easter 
music. 

When the Tuesday Music Club, in 
planning for the season of 1937-38, 
included in their artist’s program ‘‘The 
Manhattan Quartet,’’ this club gave 
to Houston an evening of great beauty 
and artistic satisfaction—one which 
opened a new vista, and gave music 
an uplift which was a revelation to 
many. All who’ heard the Manhattan 
Quartet felt that the Tuesday Music 
Club, in bringing the Quartet, gave 
more than a music event. For the mu- 
sic of this quartet seemed at times to 
give an answer to the question: ‘“‘What 
is the Quest of Life?’’ The quartet's 
The Quest of Life is 


On the evening of April 14, the 
Houston Coliseum Music Hall was 
opened under the auspices of the City 
Federation of Women’s Clubs, at which 
time Miriam Folloder, pianist, and Elva 
Kalb, soprano, were presented. Mrs. 
Guy R. Stowell, Federation music 
and Mrs. Ira D. Sykers, 
president of the Federation, were in 
charge. 

At the luncheon held at the Rice 
Hotel April 12, which marked the 
Bist birthday of Houston’s Fine Arts 
Museum, a brief vocal program, ar- 
ranged by Mrs. Joseph S. Smith, chair- 
man of the museum committee, was 
given by Walter Jenkins, Mrs. Kenneth 
Swinford, Mrs. Louie Kier and Miller 
Sparks, accompanied by Herbert Roh- 


loff, which was followed by an address © 


by Doctor Edgar Odell Lovett, presi- 
dent of Rice Institute. Dr. Lovett’s 
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ERNST HOFFMAN 
Conductor of the Houston Symphony. 





subject was “‘Art and the Individual.”’ 
He climaxed his address with these 
words: ‘The founders of the Museum 
builded—as sometimes happens—bet- 
ter than they knew. We spoke in the 
beginning of the present company as 
composed of those who are living, 
those who are dead, those who are to 
be born. There are no dead, says a 
great contemporary artist. They live 
forevermore, said the Supreme Artist 
of ai.” 

When the school children of any 
city regard the city symphony as their 
own, that symphony has become a liv- 
ing, vital and essential thing to that 
city. This is the case in Houston. This 
season Ernst Hoffman, conductor, has 
given thought to the school children 
and has made them Symphony Lovers 
and Symphony Goers! Mr. Hoffman is 
planning to give two programs where 
in the past only one was the order of 
the day. Houston will have a program, 
on the first Monday and Tuesday even- 
ing of each month. This will give all 
an opportunity and convenient time 
to hear the Houston Symphony in the 
new Coliseum. 





The Waco Senior High School 
under the able direction of Lyle Skin- 
ner, presented its winter concert at 


Waco Hall on Sunday, March 13. 






HEAR QUARTERS 
Ta 


PULPIT ROBES + EMBROIDERIES 


ALTAR APPOINTMENTS 
COMMUNION SERVICE 


NEW CATALOG on Request 


NATIONAL ACADEMIC CAP « GOWN CO. 


PHILADELPHIA,PA 





o CHOIR GOWNS 


HANGINGS + STOLES + VESTMENTS 


TEACHERS COLLEGE ORCHES- 
TRA IN CONCERT 


Denton, Texas.—(Spl.) — Featur- 
ing Mrs. Marjorie Barton Barksdale as 
piano Teachers 


Orchestra of 50 musicians, 


soloist, the College 


gave its 
first concert in the history of the or- 
ganization Sunday, March 27, in the 


main auditorium of the North Texas 
State Teachers College. 


Mrs. Barksdale played Chopin's 
“Scherzo in B flat minor,’’ a waltz by 
Arensky-Dies and Dohanyi’s ‘‘Concert 
Etude.’ She is a former student at the 
Chicago Conservatory of Music, has 
won three Juiliard scholarships, and 
has gained recognition as a composer. 
She is the wife of Amos Barksdale, 
former director of the orchestra, now 
a member of the mathematics depart- 
ment of the college. 

The orchestra is under the baton of 
Floyd Graham, who has served as di- 
rector since 1927. The complete pro- 
gram follows: 


renee | No. 8, ‘‘Unfinished,”’ B minor 
. Schubert 
Allegro “Moderato 
Scherzo B flat minor Chopin 
Marjorie Barton Barksdale 
Ballet Egyptian Luigini 


Waltz Arensky-Dies 
Marjorie Barton Barksdale 

Concert Etude Dohanyt 

Anthony's Victory Gruenwald 


Fourth Movement, Anthony and Cleopatra Suite 
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Eight Weeks--- 


June 6th to 
July 30th 


In response to many re- 
quests Mr. Samoiloff’s en- 
gagement has been extend- 
ed to eight weeks. He will 
be available for 
voice lessons from June 
6th; his master class be- 
gins June 20th. This sum- 
mer Mr. Samoiloff will 
bring his own profession- 
al Hollywood coach and 
record students’ voices for 
progress and development 
analysis. 


private 


64 East Van Buren St. 
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Joint Recital Season 1938-39 


CHARLES KIKER ERNEST DAVIS 
PIANIST VIOLINIST 


For Concert Dates 
address MANAGER 


FRANCES DERDEN 


Wichita Falls, Texas 








Three Weeks Normal Class. Special 1938 Price. 


DUNNING COURSE OF MUSIC STUDY 
Revised: Pre-school through Advanced Grades 


MRS. LAUD GERMAN PHIPPEN 


AUTHORIZED NORMAL INSTRUCTOR 
College Credits Given New Teachers and Reviewers 
Dates: Dallas, June 11; New York, July 7; Waco, August 1 
Also 10-Day Creative Music Normal Course 


For information address 3508 POTOMAC, DALLAS, TEXAS—-TELEPHONE 5-7249 








Mikado Vocal Score. Sullivaa__.__$______-___ $2.00 
The Radiant Sun, Male Chorus, Sullivan ___________-__ 15 
Awake My Soul, Chorus, Booth___.------------------------ 15 
The Splendors of Sunset, Chorus, Van de Water_____--. .20 
My Bonnie by My Side, Solo, Nevin__------------------------- 50 
New Themes for Organ, A. W. Berg---------------------------- 3.00 


WM. A. POND & CO. 








“HELPFUL HINTS TO SINGERS” 
DEALEY & LOWE, Publishers, 602 So. Akard, Dallas, ‘Texas 











OSCAR 
Song Writer 


In program of his Coneert, Radio, Cowboy, and Texas Pioneer 
Songs, interpreted by leading singers with Mr. Fox at the piano, 
who will comment informally on his program. 


J. FOX 


For Information Address— 
132 Harrison Avenue San Antonio, Texas 
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FORT WORTH MUSIC NEWS 
By DOROTHY NELL WHALEY 

Fort Worth.—(Spl.) — Although 
the season is drawing to a close, Fort 
Worth music patrons still found a 
number of interesting concerts and re- 
citals scheduled for the past month. An 
unusual presentation was the concert 
given in the Municipal Auditorium by 
the combined talent of the three largest 
Negro colleges in Texas. Contributing 
schools were Prairie View State Nor- 
mal and Industrial College, Bishop 
College, and Wiley College. The con- 
cert was given as a benefit to aid in 
equipping the music department of the 
I. M. Terrell High School in Fort 
Worth. 

Katherine Kilander and Keith Mixon 
appeared in a two-piano concert on 
the final Euterpean Twilight Musicale. 
Finley Walker, bass-baritone from 
Wichita Falls, was the vocalist. The 
program consisted of numbers by Mo- 
zart, Schumann, Bach-Howe, Debussy- 
Ravel, Levitzki, and Infante for the 
piano. The vocal numbers, in addition 
to works by Sanderson, Mana-Zucca, 
and Clarke, included ‘‘Die Schoene 
Nacht,”’ by Ahdel Reich, a Fort Worth 
musician. 

One of the most impressive choral 
presentations of the year was that of 
the combined choirs of six of the larg- 
est Baptist churches here. Under the 
direction of Edwin McNeely the 250- 
voice choir sang Dubois’ ‘Seven Last 
Words”’ on Easter Sunday. The solo- 
ists were Mary Nell Taylor, Carlyle 
Bennett, and Charles Russell Boud. 
The accompaniment was furnished by 
a 40-piece orchestra and two pianos, 
played by Mrs. Edwin McNeely and 
Mrs. Paul Joyce. 

On April 12 the Texas Christian 
University Horned Frog Band gave an 
all Bach program which consisted of 
six chorales for brass choir and four 
for the ensemble. The guest soloists 
were members of the Pro Arte String 
Quartet. Many of the numbers were 
arranged by Don Gillis, director of the 
group. 

Oscar J. Fox, well known Texas 
composer, appeared at the piano in a 
recital of his own songs at Texas Wes- 
leyan College on April 18. He was 
assisted by Betty Wilson soprano, and 
Eric Harker, tenor. Billye Mullins 
assisted in accompanying. Included on 


the program were the popular ‘“‘Hills 
of Home,’ “Rain and the a 
‘‘Homecoming,”’ ““White in the Moo 
the Long Road Lies,’’ “‘Rounded Up 
in Glory,”’ and “‘Old Paint.’” The pro- 
gram was under the auspices of the 
glee club of Texas Wesleyan College, 
directed by Ellen Jane Lindsay. 

The final, and unexpected, Civic 
Music Association concert was the pre- 
sentation of Attilio Baggiore and Rob- 
ert Macdonald in joint recital. The 
program of one of the most delightful 
concerts of the year was made up of 
early and modern works. Among the 


latter was included ‘Canterbury Bellagigg. 


a song by the Fort Worth musician, 


W. J. Marsh. Both artists, who were © 


well-received by the audience, were 
generous with encores. 

Orline Burrow, violinist from Los 
Angeles, but formerly of Fort Worth, 
was presented in recital in Anna Shel- 
ton Hall by the junior class of Our 
Lady of Victory Academy. Marian 
Douglas Martin accompanied her. 

Lori Trivers, once Florine McKin- 
ney of Fort Worth, is scheduled to 
appear this summer in St. Louis light 
opera. 

Claude Sammis, director of fine arts 
at Texas Christian University, ap- 
peared in a violin recital in Tyler in 
connection with the Tyler Symphony 
Orchestra. His accompanist was Keith 
Mixon of T. C. U. 

With so many musical events in the 
past, the Fort Worth musicians are 
looking ahead to spring recitals, the 
National Piano Playing Tournament, 
and the convention in June. 





The Philharmonic Club of Ama- 
rillo, Texas, on March 7 featured a 
program of compositions by a former 
Texan, Radie Britain. Selections in- 
cluded ‘‘Hail, Texas,’’ ‘“Onford Suite,”’ 
“When We Shall Part,’’ “Baby, I 
Can't Sleep,” “Open The Door To 
Me,’”’ ‘‘Covered Wagon,’’ ‘‘Prelude,”’ 
“Marching On,” ‘“‘Elegy,’’ ‘‘Camp- 


fire,’’ and ‘‘Stampede.’”’ Mrs. I. pi. 


Cole, president of the club, presented 
the following artists and groups: the 
Philharmonics, Gladys Marsalis Glenn, 
Mrs. Foster, Grace Hamilton, Mrs. E. 
S. Burnett, Paul Ellis, Inga Borg- 
strom, Beckie Reeder Arnold, Lucile 
Ballard, Mrs. Guy Carlander, and 
Margaret Harris. 
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Convention 
Headquatters 


Raleigh Hotel, Waco 
Convention at Waco to Have Attractive Features 


(Continued from page three) 


and Robert Markham, 
Chairman. 

Outstanding music features of the 
program will be a two-piano concert 
by Silvio and Isabel Scionti, whose 
work as a two-piano team has brought 
them to the front rank in this field. 
The past winter season was spent in 
Europe by the Sciontis and their suc- 
cess in concerts in England, Austria, 
and Italy was little short of phenom- 
inal. They have planned an unusually 
interesting program for the coming 
Convention and a musical treat is in 
store for all who hear their concert in 
Waco. 

Another feature of the program will 
be an organ recital on the S. P. Brooks 
Memorial Pipe Organ in Waco Hall 
played by Frank Collins, head of the 
organ department of Louisiana State 
University. Mr. Collins has had the 


Convention 


finest of training both in this country ~ 
: in Europe and is recognized as one 
4 


f the best organists of the Southwest. 
He likewise has planned an attractive 
program. 

It has been the desire of the commit- 
tee planning the program for the pres- 
ent convention to provide ample time 


for forums and round table discussions 
of present day problems of all branches 
of the musical profession and to that 
end more time has been allotted to dis- 
cussions of this type. It is the hope of 
the committee that all who attend the 
convention will come prepared to take 
part in the forums and symposius of 
the divisons in which they are partic- 
ularly interested. In this way this fea- 
ture of the convention may be made 
of most worth to all. 


Entertainment features of the con- 
vention will be strictly informal. Even- 
ing social events will be al fresco and 
all others will be informal. 


By vote of the executive board the 
convention fee has been reduced this 
year from three dollars to two dollars. 
For this fee the Waco Committee is in- 
cluding the two concerts, the Wednes- 
day evening supper and at least one 
luncheon at the hotel. Committees from 
the Waco Association are working 
faithfully to make this convention one 
of the most enjoyable and profitable 
ever held by the State Association. The 
entire Waco membership as well as 
the officers of the T.M.T.A. urge a 
large attendance on the part of all 
members of the State Organization. 





JONES WITH DALLAS 
MALE CHORUS 


Dallas (Spl.)—Miss Alice Christine 
Jones, soprano, teacher of Voice, The- 
* and Public School Music at North 

exas Agricultural College, Arlington, 
with the Dallas Male 
Chorus in a program presented Sun- 
day afternoon, April 24, at the Scot- 
tish Rite Cathedral. She received her 
diploma in Voice at Hardin-Simmons 
University, Abilene, under Clyde Gar- 
re*t, present Head of the N.T.A.C. 
Department of Fine Arts, and was 
awarded the Bachelor of Music Degree 


was soloist 
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at Mary-Hardin Baylor College at Bel- 
ton in 1936. Miss Jones has been 
heard in recital, oratorio, and light 
opera in the Southwest and has ap- 
peared on a number of the larger Texas 
radio stations. She was heard on a num- 
ber of programs at the state capital 
at Austin, and on the campus of the 
University of Texas while she was a 
graduate student there last year, and 
was soprano soloist of the Austin First 
Baptist Church Choir. Miss Jones is a 
member of the Texas Music Teachers 
Association. She will study under An- 
dres de Sergurola in Hollywood this 
summer. 





FORT WORTH’S LARGEST AND 
OLDEST PIANO HOUSE 


Representing the Best in Musical Instruments for 


the Past Forty-Four Years 


Mason ®% Hamlin, Chickering, George Stesk, Fischer, Gulbransen, Marshall & 
Wendell and Ivers & Pond 
Full line of Band and Orchestra Instruments. Sheet Music 


C. C. MILLER, Pianos 


510-512 Throckmorton Fort Worth 
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DIRECTORS! 


EVERY MUSICAL REQUIREMENT WILL BE 
TAKEN CARE OF—PROMPTLY AND SAT- 
ISFACTORILY—AT OUR STORE 


We maintain a most complete stock of Music, Instruments, 
and Supplies.... Expert Repairing and Bow Rehairing. 
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Satisfaction Guaranteed 


* 
AULT MUSIC COMPANY 


609 THROCKMORTON FORT WORTH, TEXAS 








Supervisors Teachers 
THE MASTER KEY 


Pitch Instruments 


¥5 Pry 
_— 4 





4 


PAT. MAY 19.1925 
APR.17. 1931 


ARE LEADING 
?>— W HY—? 


Because all that your profession demands of Pitch Pipes is found in ‘‘Master Key” Pitch 

Instruments. 

1. They are Sanitary—Clean. All reeds are sounded by the Single Blow System. One does 
not inhale Dust and Dirt. To you this is most important. 

2. All notes are arranged in Rotation following one another in Chromatic order. 

3. Clear and Accurate in Tone quality. 

4. Perfect in Design, in Appearance Instruments are of most unusual refinement. 


FOR VOCAL USE 


Chromatic—Full Scale 13 keys. Diatonic——Natural Scale 8 Keys. 
Ask your dealer for the Master Key instruments 


Manufactured by 


WM. KRATT COMPANY 


26 Redmond Street New Brunswick, N. J. 
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Management: 


ANNIE FRIEDBERG 


250 West 57th St., 
New York City 


Barre Hill 


BARITONE 





TEACHERS: 


Make Your Summer Plans Now 


to increase your teaching ability, your class enrollment, with a modern, appealing system 
in the musical training of children from pre-school to advanced grades. 


TEACHERS’ NORMAL CLASSES in the LOUISE 
ROBYN SYSTEM to be conducted by 


Mrs W. A. STUBBLEFIELD 
in JUNE and AUGUST 


For further information. address 


HOUSTON, TEXAS 1212 BONNIE BRAE 


PHONE LEHIGH 4812 





“MUSICIN TEXAS’ 


By LOTA M. SPELL 
For Sale By 


San Antonio Music Co. 
San Antonio 


Copy—Postpaid $2.00 


Whittles’ 
Dallas 


Reed’s 
Austin 





ANNA E. GEORGE 


Teaching—Recital 





[)NIFORMS 


Style Book showing 88 Un? 
forms IN COLORS. Also spe- 
cial designing. Wonderful line 
of samples. Write us first. 
DeMoulin Bros. & Co., 1013 S. 
4th St., Greenville, Illinois. 







Coaching 


1001 N. Dearborn St., 
Chicago, Ill. 








CHICAGO MUSICAL COLLEGE 


Accredited by the North Central Association of Colleges and Secondary Schools. 
Complete courses leading towards Bachelor of Music and Master of Music degrees. 
All academic courses given by University College of the University of Chicago. 


Write Now for Catalogue 
64 East Van Buren Street 


CHICAGO MUSICAL COLLEGE 


Chicago, Ill. 





American Conservatory of Music 
Chicago 


Accredited courses in piano, vocal, violin and all other branches 
of music leading to certificates and degrees. 
Send for free catalogue. Address: 
JOHN R. HATTSTAEDT, President and Manager 
Kimball Hall Building, 300 South Wabash Avenue, Chicago 
Member of the National Association of Schools of Music 














CHICAGO CONSERVATORY 


Established in 1857 

Among the distinguished faculty of 200 teachers are many who 
have received national acclaim for artistic educational accomplish- 
ments. 

Thorough instruction in all branches of music and dramatic art, 
including Piano, Voice, Vielin, Organ, Public Scheol Music, Dra- 
matic Art. 

Special courses in Harmony, Counterpoint, Composition, Orches- 
tration, Ear-Training and Normal Methods, Bachelor and Master of 
Music and Dramatic Art Degrees 

DORMITORY ACCOMMODATIONS 
For Catalogue and full information address 
THE REG'STRAR 
25 East Jackson Blvd., Chicago, Ill. 


Chicago Conservatory 
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U. OF T. FINE ARTS DEAN 


DR. E. WILI 


oo 





IAM DOTY 





FINE ARTS DEAN 
GOES TO AUSTIN 


Austin, April 14 (Spl.)—E. Wil- 
liam Doty, recently appointed dean of 
the new College of Fine Arts of the 
University of Texas, arrived in Austin 
last week to make arrangements for 
the opening of the college at the be- 
ginning of the 1938 Fall semester. 

The board of regents named the new 
dean on March 6, accepting the recom- 
mendation of President Calhoun and 
of a special committee headed by Dr. 
W. J. Battle, who has been one of 
the chief exponents of a college of 
fine arts and who has been considering 
the matter of a dean for it for six 
months. 


At the time of his appointment 
Doty was assistant professor of organ 
and theory and assistant conductor of 
the university choral union at the Uni- 
versity of Michigan. E. V. Moore, 
head of the department of music there, 
indorsed him. 

From 1923 to 1926 Doty attended 
Western State Teachers College, Kala- 
mazoo, Mich.; received the degree of 
bachelor of arts in education from the 
University of Michigan in 1927, and 
the degree of bachelor of music and 


oor —— 





master of arts in philosophy in 1929. 
During the season 1932-33 he studied 
in the University of Leipzig and Leip- 
zig Landeskonservatorium and dur- 
ing the 1933 summer session at the 
Salzburg Mozarteum. He took his doc- 
tor of philosophy degree at the Uni- 
versity of Michigan in 1936. 


He is a member of Phi Delta Kap; 


and Phi Mu Alpha and is manuscript 
chairman of the Michigan Composer’s 
Club. 

Doty’s teaching experience includes 
instructorships in organ at the Univer- 
sity of Illinois and the University of 
Michigan as well as the assistant pro- 
fessorship which he left. He was musi- 
cal director of the university centennial 
opera and assisted in drawing up the 
graduate administrative organization 
under which the School of Music at 


the University of Michigan now is : 


erating. 

Establishment of a college of fine 
arts in the university has received the 
attention of the faculty, regents, Legis- 
lature and interested citizens for several 
years. 

It was made a definite project when, 
in February, 1936, a report of a gen- 
eral faculty committee was unanimous- 
ly adopted by the faculty. 
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T.M.T.A. CONVENTION 
rf PROGRAM 


Waco, June 14, 15, 16 


Convention Headquarters, 
Raleigh Hotel. 


Tuesday, June 14— 


2:30-4:30 p. m.—Registration. Ral- 
eigh Hotel, Mezzanine. 

3:30 Board Meeting. 

4:30 Opening Convention Session. 
resident Carl Wiesemann, pre- 
siding. Preliminary business 

and reports of committees. 

0 Picnic Supper. Cameron Park 
Community Club House. Cour- 

tesy Waco Music Teachers’ As- 
sociation, The Ensemble Club 
and the Euterpean Club. 

8:15 Formal Opening of Conven- 
tion. Waco Hall, Baylor Uni- 
versity. President Wiesemann, 
presiding. 

Welcome Address, Hon. Pat M. 
Neff, President of Baylor Uni- 
versity. 

Response. 

8:30 Recital on S. P. Brooks Me- 
morial Pipe Organ by Frank 
Collins, Louisiana State Uni- 
versity. 


Wednesday, June 15— 

9:30 Raleigh Ball Room. Brief busi- 
ness session. 

10:00 Symposiums. 
a. College teachers. Dr. Wm. 
E. Jones, Denton, Chairman. 
b. Private Teachers. Miss Mary 
Dunn, Lubbock, Chairman. 
c. Public School Music Teach- 
ers. Arthur A. Harris, Dallas 
Technical H. S., Chairman. 

11:15 General meeting of the above 
groups. Dr. Wm. E. Doty, 
Austin, presiding. 

12:15 Luncheon. Raleigh Hotel. 

2:30 Recital by Phillip Williams, 
violinist, S.M.U. Recital Aud- 


itorium, Waco Hall, Baylor 
R 4 University. 
3:00 Forums. 
Piano, Recital Hall, Baylor. 
Dr. Paul van Katwijk, S.M.U., 
leader. 


Organ, Main Auditorium, Wa- 
co Hall. Dr. Wm. E. Doty, 
Austin, Leader. ‘ 
Violin, Theory Room, Baylor 
Studios, Waco Hall. Mr. Jas. 
Thomson, Baylor, Leader. 
Voice, Vocal Studio, Baylor. 
Leader to be selected. 
:30 Chamber Music Recital. Draw- 

s ing Room, Memorial Dormi- 

tory. Members Baylor School 


of Music. 

5:00 Tea. Courtesy Baylor Univer- 
sity. 

7:00 Buffet Supper. Morris Tea 


Room Gardens. 
8:15 Two-Piano Recital. Silvio and 
Isabel Scionti. Waco Hall. 
9:45 Reception, Lawn of Waco Hall. 
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Honoring recitalists, speakers 
and guests of Convention. 

Thursday, June 16. 

Raleigh Hotel Ball Room. 

8:00 Breakfasts of special groups. To 
be arranged. 

9:30 Brief business session. 

10:00 Inspirational Address on Mu- 
sicai Subject. Speaker to be an- 
nounced. 

11:00 Vocal Interlude. 
Bickford, soprano. 

11:30 Final Business Session. Election 
of Officers. 

12:30 Luncheon. 

Adjournment. 
Selah. 


Bessie Ruth 


CONVENTION COMMITTEES 


State and Local Chairman—Robt. 
Markham. 

General Arrangements—RMisses Wil- 
ma Shaffer, Roxy Grove, Lucile Bell, 
Mrs. James H. Williams, 
Goebel. 

Registration and Badges—Mrs. Fred 
Sliger, Mrs. Curtis Smith, Miss Mary 
Alessandra. 

Courtesy—-Mrs. T. O. Glover, Miss 
Maxine Clayton, Miss Nannie Bee Fer- 
guson. 

Publicity—Robt. Markham. 

Finance—Mrs. Ella Lovelace, Miss 
Audra O'Neal, H. L. Spencer. 

Transportation—NMisses Alilea Mul- 
drow, Ethel Standefer, Mrs. Maud 
Smedley, Mrs. Louise Brogdon, Mrs. 
Theo. Ray. 

Loal Program——Miss Bernice Hen- 
sler. Ushers to be volunteered by teach- 
ers. Miss Elizabeth Henderson, chair- 
man. 

Decoration—Mrs. T. M. Bishop, 
Mrs. Chas. A. Weatherred, Mrs. E. 
G. Baldwin, Mrs. A. G. Vahremkamp. 

Tickets—Russell Smith, Mrs. Anna 
Bell Fields, Mrs. Gus Hundley 
(Moody), Mrs. J. H. McKinney (Mt. 
Calm), Mrs. Horace Bennett (Craw- 
ford). 

Telephone—Miss Frances Standefer, 


Anton 


Mrs. H. G. Buchanan, Mrs. L. M. 
Alexander. 
Master of Ceremonies for Picnic 


Supper—Robt. Hopkins. 





Ross McKee, pianist-teacher of 
Golden Gate College, San Francisco, 
(SF correspondent of the Southwest 
Musician) and Lawrence Sherrill, bari- 
tone of the SF Opera and the same 
school, recently completed a tour of 
Southern California, giving concerts 
in Santa Cruz, San Bernardino, Red- 
lands and Tehachapi and other south- 
ern points. 


LOWEST PRICES 


ALL SUPPLIES and INSTRUMENTS 
Ask for Bulletin 
Money-back Guarantee 


Cohn Music Supply 


MT. PLEASANT, TEXAS 

















William B. Downing 


BARITONE 
Teacher of Voice 


CONCERT 


ORATORIO 
RECITAL 


LECTURES 


Studio—1101 Elm Street, Dallas, Texas—Phone 7-4483 
Residence Phone 8-6562 








‘The HORNER BUREAU, 


(Inc.) 


ALTA TURK 


So rano announces the entrance of 
. Mr. L. E. MOYER 
PUPILS ACCEPTED into the firm as a partner and the change 


of the firm name to 


HORNER, MOYER 
and HORNER 


605 S. Norton Ave., Los Angeles 
EXposition 4572 

















HELEN FOUTS CAHOON 


Will take limited number of music students 
to New York City from June to September 
. . . beautiful living quarters for reasonable 
fee .. . arrangements made for study of any 


kind in any school. 


For information, address... 


T. C. U., Fort Worth, Texas 











CONVERSE COLLEGE 


SCHOOL OF MUSIC 


Spartanburg, South Carolina 


SUMMER SESSION 1938 
(June 13 to July 23) 


Beautiful campus; cool elevation; excellent equip- 
ment. Expert instruction in Organ, Piano, Violin, 
Voice, Theory, Public School Music, and Piano 
Normal. 


MATHILDE BILBRO, famous teacher and composer, 
will conduct a two-weeks Master Class in Piano 


and general musical pedagogy. These classes begin 
July 11 and close July 23. 


For information as to fees, courses, etc., write 


HAROLD A. RICHEY, Dean 


SCHOOL OF MUSIC 
CONVERSE COLLEGE 
Spartanburg, S. C. 
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MRS. JNO. F. LYONS 


Concert Management 


Fakes Building Fort Worth, Texas 












Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


SOUTHWESTERN MUSICAL BUREAU 


BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL AND LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta Companies, Soloists 
for Opera and Oratorio, Lecture Recitalists and Educators. 
M. C. TURNER, PRESIDENT AND MANAGER 
508 Central Bank Bldg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 
8874 HOLLYWOOD BLVD. HOLLYWOOD, CALIFORNIA 












Concert Management 
ROBT. L. HOLLINSHEAD 


8874 HOLLYWOOD BLVD. HOLLYWOOD, CALIF. 













STAFFORD’S 
Teacher’s Needs 


Sixth and Throckmorton Fort Worth, Texas 



















HENDRIX COLLEGE 


Department of Music 


FACULTY: Clem A. Towner, Director—Piano, Theory, Chorus; 
Bernice H. Towner-—Violin, Organ, Public School Music; 
David R. Robertson—Violin, Chamber Music, Orchestra; 
Katherine Gaw—vVoice, Theory, Ensemble; 
Bernard Fitzgerald—Band Instruments, Theory. 
B. M. degree with major in Applied Music, Composition and Public 
School Music. Major in music granted toward an A. B. degree. Artist 
concert course, faculty recitals, chorus, orchestra, band and instru- 
mental ensemble. 
Information and catalog sent upon request 


HENDRIX COLLEGE, CONWAY, ARKANSAS 















THOS. GOGGAN & BRO. 


The Music House of Texas, Est. 1866 


Everything Musical 


Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 
















Fine Violins 





FERRON and KROEPLIN 


Established 1895 
Everything for tke Professional Violinist 


Exceptional violin oows from the hands of such makers as Tourte, 
Peccatte, Voirin, Vuillaume, Vigneron, Lamy and many others. 
Violin Experts and Appraisers Artistic Repairing 
Send for list of fine violins now available 
KIMBALL HALL, CHICAGO 
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MADAM DAYAS PLAYS AT 
AMARILLO 


Amarillo, Texas.— (Spl.) —Madam 
Karin Dayas played a magnificent piano 
concert here at the Playhouse of the 
Musical Arts Conservatory, April 7, 
under the sponsorship of the Student 
Activity Series. This was Madam 
Dayas’ first concert in this region. She 
proved herself an artist of the first 
rank. There was nothing lacking in 
her technical equipment. Her interpre- 
tations, which were the expression of 
a deep and vital experience in living, 
were projected through sound musi- 
cianship. Madam Dayas is a thinking 
person well acquainted with painting, 
literature, drama and dancing and her 
concert was one of those seasoned per- 
formances which made the audience 
glad it had braved the worst blizzard 
the Panhandle had experienced in 18 
years. 


She is a woman of charming per- 
sonality, which definitely moved her 
audience into her own way of hearing 
familiar compositions. To mention one 
number more than another would be 
unfair to both the performer and the 
composition. Madam Dayas’ perfct 
understanding of what the composer 
meant, and her own powerful com- 
mand of herself as an interpreter, caused 
each number to have its own signifi- 
cant place on the program which was 
arranged as follows: 


Rondo a Capriccio Op. 129 (Bee- 
thoven); Novellete No. 7 (Schu- 
mann); Prophet Bird (Schumann) ; 
Intermezzo Op. 117 B flat Minor 
(Brahms) ; Rhapsody Op. 119, E flat 
Major (Brahms); Nocturne Op. 48, 
No. 1, C Minor (Chopin) ; Etude Op. 
10, No. 8 (Chopin) ; Etude Op. 10, 
No. 4 (Chopin); Etude Op. 25, No. 
sharp Minor (Chopin); St. Francis 
11 (Chopin); Scherzo, Op. 39, C 
walking on the Waves (Liszt) ; Soiree 
dans Granade (Debussy); Jeux d’ 
Eau (Ravel); Dances (Schulhoff) ; 
Triana (Albeniz). 

Madam Dayas has a number of pro- 
fessional pupils who were glad to wel- 
come her to Texas as the artist judge 
for the State Musical Festival in Dallas. 
During the winter season, she is one of 
the Artist piano instructors at the Cin- 
cinnati Conservatory of Music. She 
had achieved distinction as a concert 
artist and teacher before coming to 
America from Europe 12 years ago. 
She is frequently heard over the 
Columbia Broadcasting System. 

—G. M.G. 





COMMITTEE OF ONE HUN- 
DRED’S FIRST ATTRACTION 
UNQUALIFIED SUCCESS 


Mission, Texas, Rio Grande Valley. 
— (Spl.) —-A distinguished audience 
of 500 persons, composed of the social 
educators, 


and civic leaders, artists, 


musicians, teachers and students of the 
fine arts, prominent business and - 
fessional men from Brownsville to Rio 
Grande City, filled the Mission High 
School Auditorium to capacity on 
Monday night, February 28. For the 
first time in the Valley the house was 
sold out in advance. The occasion was 
the opening attraction sponsored by 
the Committee of One Hundred, who 
have pledged themselves to support a 
series of worthwhile concerts, plays, 
lectures, and all cultural enterprises 
which are to be scheduled in a number 
of upper valley towns. 


The artist presented was Mary ¥ 
Carson, soprano, of New York and 
San Antonio, assisted by Ruth Dun- 
can, violinist, of Mission, with Wilfred 
S. St. Claire-Fisher at the piano. Miss 
Carson, whose singing was a feature 
of the spectacular opening of the Dal- 
las Centennial, highly pleased her first 
Valley audience. Her work with the 
celebrated Westminister Choir of 
Princeton, N. J., as well as her broad- 
casting and concert programs in Dal- 
las, Fort Worth, and San Antonio gave 
her appearance in person here an added 
interest. 


A group of young women in color- 
ful gowns, chosen to represent the 
towns of the Valley, seated the audi- 
ence in reservations made for Rio 
Grande City, Sullivan City, Los Eba- 
nos, La Joya, Mission, Edinburg, 
Engleman Gardens, Elsa, Edcouch, 
San Benito, Harlingen, La Feria, and 
Brownsville. 

The stage set as a colonial drawing 
room with accents of baskets of hui- 
sache and yellow gladioli against a 
grey backdrop, planned by Miss Maur- 
ine Yarborough, made an exquisite set- 
ting for Miss Carson in her gown of 
yellow tulle. Her singing was peculiar- 
ly captivating in that she adapted her 
voice to the size of the auditorium, and 
the audience might have been any 
group in a ball room, with a result- 
ing sense of intimate and persom@, 
joy in the artist. 

Miss Duncan, in white satin and 
sequins, was greeted with genuine ap- 
plause. The fact that she was chosen by 
Miss Carson, a former schoolmate, to 
assist in her first Valley appearance, and 
her approaching marriage to a Valley 
man on March 4, added to the warmth 
of her greeting. Miss Duncan’s play- 
ing for the first time in public of the 
dificult Mendelssohn concerto in E 
Minor established this Valley-born 
artist as a professional musician of out- 
standing ability. ee 





Barre Hill, formerly- of the Chicago, 
Cincinnati, Philadelphia and Montreal 
Operas and well known in concert, 
radio and light opera, is at present 
professor of voice at the University of 
Oklahoma at Norman. Mr. Hill's 
teaching schedule has been completely 
filled during the entire season. 
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# ARTISTS 


ABILENE 


DEATON, Lola Gibson — Soprano — Head 
Voice Dept., Hardin-Simmons University. 
LASLEY, Nancy Craig—Teacher of Piano and 
Violin, McMurray College and 226 Grape 

St., Abilene. 


AMARILLO 
GLENN, Gladys M.—Director Musical Arts 
Conservatory, Amarillo. 


ARLINGTON 
ADAMS, Eugene N.—Violin and Theory— 
North Texas Agricultural College, Arlington. 
CURTIS, Russel—Piano and Theory, North 
Texas Agricultural College, Arlington. 
GARRETT, Clyde J. Baritone—Chairman of 
Fine Arts, North Texas Agricultural College, 
GARRETT, Dorothy—Piano and Theory—500 
South Cooper Ave., Arlington. 
NS, Col. Earl D.—Head Band Dept., and 
Director N. T. A. C. Cadet Band of 100 
pieces, North Texas Agricultural Gollege, 
Arlington. 
JONES, Christine—Soprano—Tchr. of Singing 
and Theory, North Texas Agricultural Col- 


lege. 
PATTERSON, Agatha Hickman — Organ — 
North Texas Agricultural College, Arlington. 
STIN 


GILEWICZ, Walter, Mus. Doc.—Studio No. 
2806 Nueces Street—Mondays only. Tele- 
phone 3678. 

SPELL, Dr. Lota—Texas School of Fine Arts. 

WRAY, J. Campbell — Teacher of Singing, 
Texas School of Fine Arts, Director First 
Baptist Choir, Austin. 

WALL, Herbert—Baritone—Tchr. of Singing 
—2401 Gaudalupe Str. 

BELTON 

GILEWICZ, Walter, Mus. Doc.—Director Fine 
Arts Conservatory of Mary Hardin-Baylor 
College, Belton, Texas. 

CORPUS CHRISTI 

BURGER, Joseph—B. M.—Baritone, Teacher 
of Singing, Choir Director, Church of the 
Good Shepherd, Episcopal, 607 S. Caran- 
cahua, Corpus Christi. 

DALLAS 

BECKER, Mary—vViolinist-Pianist—Head of 

Violin Department The Hockaday Junior 

College, Dallas; First Violinist Dallas Sym- 


phony. 

CRAMER, Edward E. — Concert violinist, 
teacher, author ““The Basis of Artistry in 
Violin Playing,’’ Residence 4118 Rock Creek 
Drive——Studio phone 5-5278. 

CROCKER—Dorothy Brin—-Theory and Piano 

-Weisemann School of Music, 5100 Ross 
Ave., Dallas. 

COUNCIL, E. G.—‘'The Music Man’’—1401 
Elm St.—Sheet music. 

DNEPROV, Ivan—Tenor—Head Voice Dept., 
Southern Methodist University. 

DOWNING, William B.—Baritone-Tchr. of 
Voice—1101 Elm St., Dallas. 

GOLDEN, Mrs. J. Roscoe—Teacher of Voice 
Southern Methodist University: Director 
Highland Park Methodist Choir; Soloist, 
Temple Emanuel, Dallas, 5-0709. 

PHIPPEN, Mrs. Laud German—Piano—3508 
Potomac Ave., Dallas. Phone 5-7249. 
Normal Classes: Revised Dunning System 
including advanced Grades: Creative Music. 

POTEET, Dora—Organ ‘Department Southern 
Methodist University; Organist and Choir 
Director, First Methodist Episcopal Church; 
Organist, Scottish Rite Cathedral, Dallas. 

WIESEMANN, Carl—Piano and Organ—Di- 


Choirmaster St. Matthews’ Cathedral, Member 
Music Faculty Texas College for Women, 
Denton: 5100 Ross, Dallas. 

SWITZER, Miss Grace—Affiliated Teacher and 
Normal Instructor of the ‘‘Oxford Extension 
School of Piano Playing.”” 1001 N. Windo- 
mere, Dallas, 6-6932. 

THOMPSON MORRISS—Piano and Organ Or- 
ganist Ed C. Smith and Bro. Mortuary, As- 
sistant St. Matthew's Cathedral, Arranger— 
accompanist Bel Canto Quartet—5018 San 
Jacinto, Dallas, 3-4226. 

TODD, Harold MHart—Professor of Piano, 
Theory, Composition, Southern Methodist 
University, Dallas. 

VAN KATWIJK, Paul—Dean of School of 
Music, Southern Methodist University, Dal- 


: rector Schubert Choral Club, Organist and 


las. 

WILLIAMS, Philip — Violinist — Professor of 
Violin, Southern Methodist University; Con- 
certmaster Dallas Symphony. 

DENTON 

JONES, William E.—Director of Music, Texas 
College for Women, Denton. 

ARRILL, Lillian—Head of Music Dept., at 
North Texas State Teachers College. 

WALTERS, W. G., Head Violin Dept., Texas 

State College for Women. 
FORT WORTH 

ACERS, Victor B.—New England Cons. '24— 
Teacher of Voice, Breath Control Solfeggio— 
7th and Houston, Fort Worth. 

BRINGHAM Music Studio—400%4 Main St., 
Fort Worth. Phone 2-2452. Joon Brigham, 


Tenor. 

BARCUS, Allie E.—Normal classes in ‘‘Dun- 
ning Course’’ and in ‘““The Creative Course’ 
of Music Studio. 1006 College Ave., Fort 

orth 

CAHOON, Helen Fouts—Teacher of Singing, 
address, T. C. U., Fort Worth, Texas 
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FAGUY-COTE—Baritone—Head Vocal Dept., 
Fort Worth Conservatory Director Euterpan 
Club Chorus, Music Study Club Chorus, Busi- 
ness and Professional Women’s Chorus: Con- 
cert Singer. 


KILANDER, Katherine — Graduate Juilliard 
Graduate Shocol, Studying Piano with Josef 
Lhevinne. Head of Piano Department, Texas 
Wesleyan College, Fort Worth, Texas. 


LOSH INSTITUTE of Music and Expression, 
Mutual Home Bldg., Fort Worth. 

LANKFORD, Grace Ward—Pianist-Teacher. 
126 West Leuda, Fort Worth. 

LINDSAY, Ellen Jane—Soprano-Teacher, Head 
of Voice Dept., Texas Wesleyan College, 
Fort Worth, 2226 Washington Avenue. 

McNelley, Mr. and Mrs. Edwin—Teachers 
Sacred Music—Southwestern Baptist Theo- 
logical Seminary, Fort Worth. 

MILLER, C. C. — Piano Dealer — 510-12 
Throckmorton St. 

MORRIS, Brooks—Teacher of Violin, Con- 
ductor Fort Worth Symphony Orchestra, 
Studio 1100 Lipscomb, 3-1762: Home ad- 
dress, 1614 Sunset, Fort Worth. 


- TEACHERS’ 


NEELY, Mrs. Roger C.—Soprano-Teacher, 
2736 Carter Ave., Fort Worth, 5-2772. 
ORUM, Dot Echols—Teacher of Piano, 1612 
Fairmount, Dunning System, Fort Worth. 
PRO ARTE STRING QUARTET—Marius 
Thor, first violin; George Orum, second 
violin; E. Clyde Whitlock, Viola; Samuel 
Ziegler, violincello. Chamber Music Recitals 
—Mrs. George Connor, Manager, 421 Conner 

Avenue. 

SAMMIS, Claude—Director of Fine Arts De- 
partment, Texas Christian University; Vio- 
linist- Teacher-Conductor. 

THOR, Marius—Concert-Violinist Texas Wes- 
leyan College, First Violinist Pro Arte String 
Quartet Ensemble-Playing. Theory, Conduct- 





ing. 
TILLETT, Jeannette—Pianist-Teacher, Presi- 
dent Fort Worth Conservatory, Fort Worth. 
WHITLOCK, E. Clyde — Violinist-Teacher; 
Vice President Fort Worth Conservatory; 
Concertmaster Fort Worth symphony or- 
chestra; Music Critic Fort Worth Star- 
Telegram. 
GEORGETOWN 
MEYER, Henry E.—Dean of Music South- 
western University—-Piano, Organ, Voice, 


Georgetown. 





WHO'S WHO 3: 
Southwestern Music 


LIKE MOTHER 

















Katherine Lankford, twelve-year-old pianist, 
daughter of Grace Ward Lankford, prominent 
Ft. Worth pianist. Miss Lankford was heard in 
recital last month. Her teacher is Dot Echols 
Orum. 


SINGS IN DALLAS 





Christine Jones, soprano, member of the fac- 


ulty of North Texas Agricultural College, who 
sang with the Dallas Male Chorus on April 24. 





WINNERS ANNOUNCED 


Denton (Spl.) — Twenty _ girls 
choruses entered the 1938 Denton Mu- 
sic Meet at Texas State College for 
Women. Winners in the three divisions 
of the meet are as follows: Class A— 
Abilene, first; Paschal (Ft. Worth) sec- 
ond; Arlington Heights (Ft. Worth), 
third. Class B—Hillsboro, first; Mar- 
lin, second; Denton, third. Class C— 
Royse City, first; Alexander, second; 
Crane, third. The classes are set up 
according to population. 

Judges for the meet were Miss Eli- 
zabeth Voss, supervisor of music in 
the Wichita Falls school; Harold Hart 
Todd, professor of music at Southern 
Methodist University, Dallas; and 


rr orore 


Clyde J. Garrett, head of the depart- 
ment of fine arts at North Texas A. 
&% M. College, Arlington. 





TEX. MUSICAL FESTIVAL NEWS 


The rules for the 1939 Festival 
will be announced in the first Fall 
issue of the Southwestern Musician. 
Plans for the advanced ages in Piano 
will be announced with the rules. 





Vyola Von, student of Eva Brown, 
recently given a two years contract by 
Eddie Cantor, joined his group for a 
personal appearance tour through the 
East, and is appearing on Mr. Cantor's 
weekly program broadcast from New 
York. 


DIRECTORY 


GRAHAM, Mrs. John Wesley—Teacher of 
Singing, San Jacinto Hotel, Houston. 

HORACE CLARK—Pianist, Teacher, Milby 
Hotel, Houston, Texas. 

MORGAN, Katherine B.—Teacher of Piano 
and Organ—Lectures on Wagner, Shake- 
speare, Browning, The Bible and Music, 
Psychology of Music, ete.—1117 Jackson 
Bivd., Houston. Lehigh 7646. 

MORRIS, Mrs. R. C.—-Teacher of Piano and 
Voice. 3810 San Jacinto, Houston. Phone 
Handley 6187. 

LAMESA 

KING, Conway E.—Teacher of Military Band 
Instruments; formerly director 343 F. A. 
Band 90th Div. E. F.; High School 
Band, Lamesa. Phone 86. 

PLAINVIEW 

WOODS, Guy—Director Music Wayland Col- 
lege, Plainview, Texas, Teacher of Piano, 
Organ and Theory. 

SAN ANTONIO 

FOX, Oscar J.—Song Writer—-In program of 
his Concert, Radio, Cowboy, and Texas 
Pioneer Songs. For terms address Oscar J. 
Fox, 132 Harrison Ave., San Antonio, Texas, 

GRIFFIN, David.—Baritone—Teacher of Sing- 
ing; Director San Antonio Light Opera Assn. 
—478 East French Pl., San Antonio. 

POWERS, Volina—-Mezzo-Soprano—Teacher of 
Singing—Studio 4 Security Bldg., Travis and 
Broadway. 

STAFFELL, Tekla Pianist-Teacher, 302 
Cedar St., San Antonio. 

STEPHENVILLE 

FROH, Charles Wesley—Professor of Fine Arts, 
Head Dept. of Music, John Tarleton Agricul- 
tural College. Stephenville. 

HUNEWELL, D. G.—Head of Band Depart- 
ment and Director Military Brand and Col- 
lege Orchestra of John Tarleton College, 
Stephenville. 

LUPER, Albert T.—Head of Violin Depart- 
ment, Professor of Theory and Conductor 
of Tarleton Little Symphony Orchestra, John 
Tarleton Agracultural College, Stephenville. 

SAN ANGELO 

RHODES, J. Clark—Director of Music De- 
partment and Professor of Piano and Voice, 
San Angelo Junior College; Director of Vocal 
Music, San Angelo High School. 

WACO 

GROVE, Roxy Harriett, A. M. B. Mus. Teach- 
er of Piano, Chairman School of Music, 
Baylor University, Waco. 

HENSLER, Bernice—B. Mus., M. A.—Teacher 
Music Theory, Composition and Music His- 
tory, Baylor University School of Music, 
Waco. 

HOPKINS, Robert — Baritone, Professor of 
Voice, Director of Choral Work, Baylor 
University School of Music, Waco. 

MARKHAM, Robert A.—Organ, Piano, Theory, 
Baylor University School of Music, Waco. 
Organist First Baptist Church and Temple 
Rodef Sholem, Waco. 

WAXAHACHIE 

CLOYS, Millard—Director of aBnd and Or- 

chestra, Trinity University, Waxahachie. 
WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls. 





CHICAGO } 

CHICAGO CONSERVATORY—Kimball Hall, 
Wabash and Jackson, Chicago, Edgar Nelson, 
President. 

CHICAGO MUSICAL COLLEGE, 64 East Van 
Buren St., Chicago, Rudolph Ganz, Pres. 
AMERICAN CONSERVATORY — Kimball 
Hall, Chicago. John R. Hattsteadt, Pres. 
KEEP, Charles H.—Tchr. of Singing—Audi- 
torium Bldg., Chicago a , 
FERRON and KROEPLIN, Violin Dealiers—- 

Kimball Hall, Chicago. ; 

RIZZO, Andy—Piano-Accordion — Suite 723. 
Kimball Hall, Chicago, Ill., Phone Webster 
2826 

SUMMY’S, Sheet Music and Literature, 321 
So. Wabash Ave., Chicago. 

GEORGE, Anna E.—Composer—1001 No. 
Dearborn. 

LOS ANGELES 

BROWN, Eva—Teacher of 
West Sixth St., Los Angeles. 

HOLLINSHEAD, Robert L.—Concert Man- 
agement—5 855 Hollywood Bivd., Holly- 


Singing —3 475 


SAMOILOFF, Lazar—Teacher of Singers—610 
South Van Ness Ave., L. A. 
NEW YORK ’ 
ALLISON, Irl—President National Guild Piano 
Teachers, Inc., 745 Riverside Drive, New 


York. 

BLATHERWICK, Barbara, Coloratura Soprano, 
Recital—Opera. Pupils Accepted, Italian Bel 
Canto, Founded on Principles of Manual 


Garcia. —43 Fifth Avenue, New York. 
Gramercy 5-6392. : fon 
MCCLANAHAN,  Richard—Pianist-Teacher— 


esentative of Tobias Matthay—806 
anaes Bidg., New York City. 
SALT LAKE CITY 
ASPER, Frank—Organist, Salt Lake Taber- 
nacle, Salt Lake City, Utah. Available for 
recitals and dedications. 
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OUR LADY OF THE LAKE COLLEGE 
Department of Music 
San Antonio, Texas 


10 Miusette-page 13 





North Texas Agricultural College 
ARLINGTON, TEXAS 
DEPARTMENTS OF MUSIC, ART and SPEECH 


CLYDE J. GARRETT, Chairman 
For Information Address THE REGISTRAR 


13 Solfegietto 
C.P.5. 


14 Gigue-Corelli 


15 Little Prelude 





SOUTHERN METHODIST UNIVERSITY 


DR. CHARLES C. SELECMAN, President 


THE SCHOOL OF MUSIC 
PAUL VAN KATWIJK, MUS. D., Chairman 


Piano — Voice — Violin —- Organ — Oboe — Saxaphone — Cello — Flute 
Theory and Musical History — Public School Music 
Modern Dormitories and Equipment 
DALLAS 





FORT WORTH CONSERVATORY OF MUSIC, Inc. 


JEANNETTE TILLETT, President E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education. 


Catalogue Upon Request 


1100 West Cannon Avenue Fort Worth, Texas 





FIRST DIVISION OF PIANO SELECTIONS FOR 1939 
TEXAS MUSIC FESTIVAL 


CLASSIC SONATINA ROMANTIC MODERN 
Yrs. 
9 Minuet—page 7 Lichner, op. 4 No. 2 Hunting Song op. Ghost Dance 
Bach-Hughes lst movement 101 No. 19, Gurlitt D.G. Blake 


Clementi op. 36 No. 2 
lst movement 


Little Cradle 
Bach-Hughes 


Song, op. 124 No. 6 J. H. Rogers 
Schumann 
11 Minuet—page 11 Kuhlau op. 55 No. 2 Curious Story The Little Shepard 
Bach-Hughes lst movement Heller Debussy (Durand) 


12 Piece in A Major Dussek, op. 20, No. 1 March, op. 3 No. 5 Coasting 
W. F. Bach—page 8 Rondo, 2nd movement Weber-Hughes Burleigh 
Diller-Quaile Bk. 4 
Kuhlau, op. 55, No. 3 Little Bird Alla Tarantelle 


Bach lst movement op. 43 No. 4, Grieg from ‘12 Etudes” 


op. 39, MacDowell 


Clementi, op. 36 No. 5 Chanson Triste Little Nigar 


No. 1, Vol. 1 lst movement op. 40 No. 2 Debussy (Durand) 
Famous Classics Tschaikowsky 
J. Thompson 


Beethoven, op. 49 No. 2 Nos. 1 and 3 
Sonata, Ist movement Scenes from 
Childhood 


veuumann 


Danse Creole 
D. maj. Page 17 
Vol. 15 Schirmer 
Short Preludes 


and Fugues 
16 Two-Part Invention Mozart, G major No. 2 Nocture B Playera 
Number 9—Bach Sonata, Ist movement flat, John Granados 
Cotta Edition Field 


17 Allemande from 
Suite 2 
French Suites—Bach 


Beethoven, op. 14 
E maj. Sonata 
lst movement 


Prelude, op. 28 
No. 15, Chopin 


Pickaninny Dance 
Guion 








SECOND DIVISION OF PIANO SELECTIONS FOR 1939 
TEXAS MUSIC FESTIVAL 


ROMANTIC MODERN 
9 In the Garden Pickaninny March 
Gurlitt Lena Wheeler Chambers (Flamme) 
10 March op. 140 No. 1 Gondolina 
Gurlitt Lily Strickland 


11 Buds and Blossoms 

op. 107 No. 1, Gurlitt 
12 L’Avalanche 

Heller 


Three Trolls 
Eckstein 

Air de Ballet 
John Thompson 





Italian Street Singers 





op. 94, Chaminade 





CARL WIESEMANN 


TEACHER OF 


PIANO — and — ORGAN 


5100 Ross Avenue, Dallas 


an 
Texas State College for Women, Denton 





WM. E. JONES, Mus. D. 


TEACHER OF SINGING 
Musicologist Conductor 
Musical Conductor 


Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 


DENTON, TEXAS 





MARY HARDIN—BAYLOR 


FINE ARTS CONSERVATORY 


Institutional Member National Association, Schools of Music 
WALTER GILEWICZ, Mus. D., Director 

PIANO—Walter Gilewicz, Julia Belle James, Willa Mae Kelly; THEORY—Janet Coulson 
VOJCE-—Erma Rose Wilson, Hattie Woodruff Hillyer; PUBLIC SCHOOL MUSIC—Janet 
Coulson, Bonita Wells; VIOLIN—Virginia Marrs Boxe: WIND INSTRUMENTS—Cecil 

King; CHORUS AND ENSEMBLE — ORCHESTRA — PIANO ENSEMBLE 

For information address: tans - G. — A. M., Ph. D., President 

elton, Texas 








BAYLOR UNIVERSITY SCHOOL OF MUSIC 


Institutional Member National Association of Schools of Music 
PAT M. NEFF, A. M., LL. D., President 
PIANO—Roxy Grove, Robert Markham, James Monroe; Anna Lee Cobb. HARP and 
THEORY—Helen Horton. VOICE—Robert Hopkins, Martha Barkema, Ralph Wooley. 
VIOLIN—James S. Thomson. CELLO—yYvonne Tait. VIOLA—Fritzi Fischl Thomson. 
ORGAN—Robert Markham. THEORY—Bernice Hensler, Yvonne Tait. WIND INSTRU- 
MENTS—Everett McCracker. MUSIC EDUCATION—Ella Lovelace, Cobby Stivers. 
For information address: ROXY HARRIETTE GROVE, Chairman, Waco, Texas. 















13 Grandmother's Minuet 


Gri 


eg 
14 March op. 109, No. 17 
Burgmuller 
15 Etude, op. 45 No. 15 


Heller op. 128 No. 1, Oliver Ditson 
16 Slumber Song, op. 124 No. 16 Minuet a |’ Antico 
Schumann Seeboeck 
17 Canzonetta, D major Etude Fantastique op. 61 
op 28, No. 2. Schutt Frimi 


In a Patio 

John Thompson 

The Juggler in Normandy 
Lehmann 

Capricietto-Saar 





LENA MILAM HONORED 
BY HOME CITY 


Beaumont, 


cation 
Beaumont 


to Dr. 


Texas 


(Spl.) — The 
highest tribute this city has ever paid 
to a woman and a citizen is the dedi- 
Lena Milam, beloved 


music leader and one of 


the most renowned musical personages 
of the south, of a concert on Wed- 
nesday evening, April 27, in the city 
auditorium which was the opening of 
the Texas Federation of Music Clubs 
convention being held here through 


April 30. 


Contributing to the program of the 
concert is the piano ensemble of the 
Woman’s club, of which Josef Evans 
is director, and Mrs. Beeman Strong 
is chairman. Miss Elva Kalb of Hous- 
ton, soprano, is featured soloist, with 
Miss Virginia Mae Rothwell as harpist. 
The Schubert ensemble of which Lena 


Milam is director, will take part. 


In the program of the Texas Fed- 
eration of Music club convention which 
is also arranged as a tribute to Dr. 


Milam, the 


reads: 


“To our 


invitation to the concert 
beloved Dr. 
Milam, we extend this expression of 


Lena 


appreciation and esteem for her zeal 


and devotion to the development of 
music in Beaumont and the state. With 
unequaled patience she has shared un- 


selfishly her time and talents. She has 
given counsel reflecting the rewards of 
all efforts towards things worthwhile. 

“Dr. Milam’s musical activities, ac- 
complishments and honors of local, 
state and national scope are many and 
her friends legion. Beaumont is proud 
to honor her most worthy citizen who 
has so finely touched and enriched the 
lives of others.”’ 

Further honor came to the deservir@yy 
Dr. Milam when Mayor Ray Coale pro- 
claimed Music Week’ April 27 to May 
7, instead of the usual first week in 
May, to coincide with the Federation 
convention, which throughout honors 
the deserving music leader. 

“Honoring the efforts of the Texas 
Federation of Music clubs and Beau- 
mont Music commission, and in a | 
commemoration of the valuable services 
of Dr. Lena Milam in her efforts to 
foster good and wholesome music and 
in recognition of her splendid accom, 
plishments in this work,’’ read th | 
reason for the Mayor’s proclamation. 

The concert Wednesday was followed 
with a reception in Hotel Beaumont’s 
Rose Room, where Miss Inez Rudy of 
Bowie, state federation president, and 
all state and national federation officers ' 
here for the music meeting were hon- 
ored guests and Dr. Milam heading the 
reception line. 














Page Twenty-six 


May-June, 1938 


38 

















Texas State College 
For Women 


Denton, Texas 


Summer School 


2 First Term Begins June 7 
Second Term Begins July 19 


Department of Music 


Courses in Public School Music 
‘Theoretical Courses 
Piano, Violin, Voice, Organ 
Special Course in Instrumental Methods 


to meet the needs of instrumental 
training for the Public Schools 


Advanced Courses Toward the M. A. Degree 


Class Voice 





Organ: 


Carl Wiesemann 


Piano: 


Elizabeth Leake 
Martha Mitchell 
Lytle Powell 
Carl Wiesemann 


Music Education: 


Mrs. Peris C. Terhune 
Ruth Andrews 





* The Faculty 
William E. Jones, Mus. Doc. 


Director 


Theory: 

Vere MacNeal 
Violin and Instrumental 
Methods: 

W. Gibson Walters 


Voice: 
William E. Jones 
Stella Owsley 
John Murray Kendrick 








May-June, 1938 


MACMILLAN IN TEXAS 








President Waits of Texas Christian 


world-famous violinist, to Ft. Worth, 


Class for violinists. 


WEST TEXAS VOICE CONTEST 


Abilene, Texas (Spl.)—The 1938 
West Texas Voice and Choral Con- 
test was held at Hardin-Simmons Uni- 
versity on April 2 with over 400 
school singers participating. Divisions 
of the contest were for mixed chorus, 
boys glee club, girls glee club, quar- 
tets, trios, sextets, and solos. Judges 
for the event were Alton Clay Pierce, 
director of music at Trinity University ; 
and Feodor Gontzoff, Dallas teacher. 
Mrs. Loa Gibson, Deaton, director of 
the voice department at Hardin-Sim- 
mons, is director of the contest. 


Mrs. Deaton is an American of 
Southern birth and English-American 
ancestry. She received her education and 
early musical training in well known 
colleges of Tennesseee and Virginia. 
She secured her professional training 
in Chicago and New York City, under 
such masters as Oscar Saenger, Freder- 
ick Martin, Harry Rupert Carr, Gra- 
ham Reed, Frederick Stevenson, Felix 
Borowski, Isaac Van Grove, and others. 


Her repertoire includes twenty-two 
grand operas in their native tongue, 
the most outstanding Oratories in Eng- 
lish and Latin, and songs and arias in 
all of the “‘Singing Languages,’’ with 
special emphasis on American and Eng- 
lish compositions and interpretations. 


Her experience as a singer has beeen 
broad and outstandingly successful, in 
both the sacred and secular field. She 
possesses a rich, clear soprano voice of 
exceptional range and color, with lyric 
smoothness, unusual coloratura ability 
and rare evenness of scale, combined 
with innate musical talent and inter- 
pretation and diction so perfect that 
every word of her songs is rendered 
distinctly, clear and true. She has con- 
certized throughout the East, South 
and Southwest. 


Mrs. Deaton is a teacher and director 
of recognition and success. At present 
she is Professor of Voice and Choral 
Music in the Hardin-Simmons Uni- 





University welcomes Francis Macmillan, 
where he is holding a Spring Master 


versity School of Music, at Abilene, 
Texas. Together with the directors of 
other departments of this school, she 
has succeeded in raising her department 
of Voice and Choral Music to the 
highest classification in the National 
Association of Music Schools. 


As a.composer of songs, she has re- 
ceived qualifying recognition. 


Her name is also listed in ‘‘Who’'s 
Who in the World of Music.’’ 


She holds the Master of Music De- 
gree from Chicago Musical College, 
Chicago, IIl. 





PRIZE ANTHEM CONTEST 


Under the auspices of The Ameri- 
can Guild of Organists a prize of $100 
has been offered by the H. W. Gray 
Company to the composer of the best 
anthem submitted by any musician re- 
siding in the United States or Canada, 
whether a member of the Guild or not. 
The text, which must be in English, 
may be selected by the composer. 


There is no restriction as to the diffi- 
culty or the length, but it is suggested 
that a composition of about eight 
pages is the most practical one. 


The manuscript signed by a non de 
plume or motto and with the same 
inscription enclosed in a sealed envelope 
containing the composer's name and 
address must be sent to The American 
Guild of Organists, 1270 Sixth Ave., 
New York, N. Y., not later than Janu- 
ary 1, 1939. 


The judges will be Dr. T. Tertius 
Noble, chaiman; H. Alexander Mat- 
thews, and Frank E. Ward. The win- 
ning anthem will be published in time 
for performance at the Bieennial Con- 
vention of the A.G.O. in June, 1939. 


The winning anthem will become 
the property of and be published by 
The H. W. Gray Company on a roy- 
alty basis. . 
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1867 - 7Ist Anniversary Year - 1938 


CHICAGO MUSICAL COLLEGE 


RUDOLPH GANZ, President 


SUMMER MASTER SCHOOL 


Accredited by the North Central Association of. Colleges and Secondary Schools 


FIRST SESSION SIX WEEKS @e SECOND SESSION FIVE WEEKS 
June 20th to July 30th August lst to September 3rd 


Offering an opportunity for strictly professional summer study with a wide variety of curricula 
leading to recognized teaching certificates and accredited degrees — Bachelor of Music, 
Bachelor of Music Education, Master of Music,and Master of Music Education. 


SELECT FACULTY OF NATIONALLY RECOGNIZED MASTER TEACHERS 


GANZ, SAMETINI, RAAB, SAMOILOFF, SORANTIN, Karl W. GEHRKENS (Music Education), Max 
WALD (Composition), GARDINI, SCIONTI, CARRE, Oscar O. ANDERSON (Band and Orchestra 
Clinic), Hans H. ROSENWALD. (Musicology), Helen CURTIS, Mollie MARGOLIES, Belle Forbes 
CUTTER, Mary S. VERNON (Music Education), SAIDENBERG (Cello), DUNKELBERGER (The- 
ory), Franklin MADSEN (Music Education), DEMOREST and WEDERTZ (Hammond Organ), and 


my OS \WRITE FOR THE NEW SUMMER CATALOGUE 
CHICAGO MUSICAL COLLEGE 


For Further Information Address the Registrar 


R. A. Elmquist, Business Manager 
64 E. Van Buren Street CHICAGO 











CHICAGO CONSERVATORY 


8ist Anniversary 


EDGAR. NELSON, President . EDGAR A. BRAZELTON, Dean 
ROBERT MACDONALD, Vice-President __ Loro Goocu, Manager 
O. E. ROBINSON, Public School Music 


Courses Offered in All Departments Leading to— 


BACHELOR AND MASTER OF MUSIC 
De TCE aY BACHELOR AND MASTER OF MUSIC EDUCATION 
e °° BACHELOR AND MASTER OF DRAMATIC ART 
SUMMER SESSIONS 


First Term—May 16 to June 25 
Major Term—June 27 to August 6 
Third Term—August 8 to September 17 
Featuring--- 
Special Classes in Public School Music, Normal Courses, 
Class Piano Methods, School of Acting, School of the Opera, 


Choral Literature and Directing, Ensemble Classes, Artist 
Recitals. 
Chicago Conservatory is an institutional member of the National Association of Schools of Music. 


Send for Summer Announcement. Address JEANNE HOWARD, Registrar 
CHICAGO CONSERVATORY 


25 East Jackson Boulevard ¥ Chicago, Illinois 


* 














